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I saw some of the KiLk&tlya monuments of Tdiiig&na and 
RayalasTma during the course of my survey of Kakatfya iajwri- 
pi ions as a Research Student in the Indian History and Archaeology 
Department of the Madras University* between 1928 and 1930. 
After the publication of pan of my monograph entitled The 
Kak&fiyas of Waratigal, I wanted to publish the remaining part 
also adding si chapter on the moirumenis of the KAkatlya period. 
I prescribed to one of my Research Students in the Gsmania 
University the study of Cljukyan and KAkatlya temples of 
Teliug&na in 1956 and surveyed a few Kfkatiyn temples. But 
my attention was diverted to the study of the SStavShana coins 
m various museums and private collections and I was busy with 
this work till L95B. I left Hyderabad in 1959 and could not 
resume my work on the Kukallya monuments. 

After joining the Sri Venkatcsvara University, Tirupati, as 
Professor of History, 1 started a more ambitious scheme, the 
survey of the temples of Andhra de^a. I surveyed the Eastern 
Cajukyan and Early C&jukynn temples and prepared two mono¬ 
graphs on these temples which have been published by the 
Archaeological Department of Andhra Pradesh. [ then surveyed 
the temples of £risailam and prepared a monograph which is to 
be published by the same department. Another monograph on the 
temples of Kalinga has been published and another, entitled the 
SaJfite Deities of Atidhrodesa^ is under publication by the Sri 
Venkatesvats University, 1 was able to find time during the 
summer vacation of 1964 to devote my attention to the Kakatlya 
monuments. 

I have included in this monograph detailed descriptions of 
the temples of Hanumakonda, Warangal. Pilampeia, Ghanapur, 
Katachpur. Jakaram, PanagaL TripurAnlakam and Pillalamarri* 
There are many more Kakalfya temples in Ttlitigana which require 
attention. I have given, in the Appendix, a list of these temples 
about which I could obtain information. The temples selected by 
me arc representative of the KakaUjya style of architecture, I 
have discussed, in a separate section at the end* the main features 
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of this style. I hope to discuss these features further, comparing 
them with the Later Cejukyan and Hoysala styles, Sn my forth* 
coming book, entitled The Art and Architecture of Ar.ahradiSa. 

I am grateful to Dr. V, C- Vamana Rao, M.A., Pb D. (Dublin), 
the Vice-Chancellor of the Sri Vcnkatesvara University, Tor 
kindly sanctioning the funds required for the publication of this 
monograph. The Director-General of Archaeology in India has 
kindly permitted me to re-produce some of the picture post-cards 
published by his department. The Superintendent of the S. E. 
Circle of the Archaeological Surrvey of India and the Director of 
Archaeology, Andhra Pradesh, have given me all the facilities 
needed during the course of my survey of the monuments under 
their respective jurisdictions, Sri R. C. Gurumurti, die former 
Archaeological Care-taker at Warangal, accompanied me during 
the course of my surv ey of the monuments at Warangal and its 
neighbourhood and was of great help. Miss. A, Suryakumarj, 
M-A>, Research Assistant in my department and my former pupil, 
has prepared the plans of temples included in this monograph. 
Sri V. Kamesvara Rao, M.A., Tutor in my depart nent and a 
former pupil of mine, helped me in correcting the proofs. The 
Bharat! Vijayam Press, Madras, evinced keen interest in the 
printing of this monograph. 

T express my sincere thanks to all these officials and friends. 


Sri Venkatesvara University 
Tirupati, 

10th January, 1966. 


M. RAMA RAG, 
Author. 
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i. the temples of HANUMAKONDa 

Harumakonda is a flourishing (own situated six miles from 
Warungal, the headquarters of a district of that name in the 
Tclingfina part of Andhra Pradesh. This town once enjoyed 
great renown as the earlier capital of the imperial Rakatjya 
dynasty. It is surrounded by a number of hills which must have 
added to its strength and security in the old days. 

According to one tradition, two brothers, named A mi mad u 
and Kondudu. founded this township. The present name, Hanu- 
makohda, is a corruption of the name Anumakonda or Auma. 
koada which figures in the inscriptions, It is possible that having 
been a popular Jaina centre, as indicated by the traditional 
accounts and numerous Jaina sculptures on the hills round the old 
citadel, it was originally named Ambak.oi.da, after one of the Jaina 
S&an&dtiYisand that the name came to be corrupted subsequently 
into Anmakoijda and Admakonda. 1 1 is known as Anamakonda- 
pura in the KAkatlya records. The place seems to have enjoyed 
considerable importance in the 9tb and iQih centuries A.D, for, 
an inscription recording guts of money made by Mahasairtmiia* 
dhipati Saty^Sraya Bhimarasu a subordinate of the Rii£trukuta king, 
Amoghavarsa, has been found at Kaziput, near Huimmakonda.f') 
Subsequent to the fall of the Ry^truktitas in the last quarter of the 
10th century, the Auum,ikoi?da region was annexed by the Western 
Cujukyas, During the reign of ITailokyumalla S&mei vara I, this 
region was being governed by miuor chieftains like Kodavarl! 
Dugga who governed PurakOtapura and Gonna. PrOla 1 (10 J0- 
1075), the first ruler of the Kakatiya family, who was then master 
of the Koravi region in the Waungal district, defeated these minor 
rulers and obtained the AnmakoQJa-Yi,ay;i as a fief from the 
CSiukyan emperorf). Thereafter, he seems to have shifted to 
AnmakoEtda artd made it his capital. This town enjoyed that 
status till Rudradeva, the fifth ruler of the kikaiiya family, made 
Warangal the joint capital^') This monarch’s nephew, Gaqa- 
patideva, finally made Gruguilu or Warangal the permanent 
capital. 

1, kdAiti tdaI/ucrlptiom lit Andlva Ptvdesh, Wg. IS, " 

2- M. kanu 9,zi>^-ICakerlyajQ/Hchjka App. Ins. S. 
i, tbtd p. 12. 
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The old citadel or Anmakonda can still be seen a tittle 
distant from the modern town. There is a wide gap in a chain of 
hills here with two big bills and two small hillocks. These hills 
and hillocks have been joined by high mud walls so as to form a 
secure fortress. There is a stone gateway leading into this citadel 
with a hill on either side. There are two hillocks to the Left 
joined by a mud wall and a big hill known as the Fadmaksi hilt to 
the right also connected with a mud wall. Opposite this gateway 
is another situated in another mud wall. There are two temples 
in this citadel, the Padmaksi temple and the temple of Siddhei- 
vara. 

Inscriptions supply interesting information about the rulers 
of Anmakonda and the temples that enisled in this town:— 

(1) Gifts of money were made to some local temple by 
MaftfUdmantadhipa:i Saiyiisraya Bhimarasa, a subordi¬ 
nate of the Rastrakuta king, AmOghavar^a.f 1 ) 

(2) In. S. 1001, on the occasion of a solar eclipse, Maha- 
mandaleSvara Beta 11 gifted 10 minus of land to god 
ProlHvara, obviously set up by him, in the name of 
his father, PrOla I, in the temple of Bdtefvara, built by 
himsclf.(*) 

{3) Biiia lip son of Praia I, built a temple named after 
himself and excavated a tirtha named S'ivapura and laid 
a garden in Anmakonda.^) 

(4) Beta II, a ntaJil man (la! a vara, a mshStvara and the Lord 
of Anamakonda, gifted two tanks, named Kesarisa- 
mudramu and Setti-kere, at the time of the installs, 
tion of Varuija.f*) 

(5) In the year 42 of the Cfljukya Vikrama Era, Mailama, 
the wife or Pergade Beta, the minister of king K»katl 
PrOla (If), built on the bill at Hanumakogda, a temple 
named the Kadalalaya Saudi, Maftamandalsivara 
Melarasa of UgravSdi, gifted land under a tank in 
Orugallu to this deity. Pergade Beta, was the son of 

4. MAP., Wg. 18. - 

5. Cvrpru of Triinpursa Instripifom, no. 6, 

6 . 

7* no, 5, 
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Yakapabbe and Vaijadandidhiniltha. a minister of 
Praia’s father, Beta II,f) 

(6) Beta II created S’ivnpura to the south-west of Anamn- 
konda. His sod, PrOla II, gifted jo S. 1012, a village 
to Aliya - Rami: 3 vara pandit a, a KHUmukha and the 
bead of the MaUikBrjuna-Sltematha of SViparvat*. 
The Nakaram of the town of Animakonda gifted a 
lamp to god Uma-Betc^vnra in the town(*) 

(71 During the reign of Kakaitya Ganapatideva, the local 
merchant organisation gifted dyslu or taxes on various 
articles of merchandise to god VirabhadreSvara of 
Anam&koiida.t 1 *) 

(8) A certain G&sagi l$varadeva installed in Rudreivaram, 
Caiurmukhadeva, Devi and Deva, UmSmahSavara and 
1000 lingas and gifted 6 md«fas and mart us of land to 
these deities for the prosperity of his overlords, the 
Kakatiya kings.C) 

THE PADMAKSI TEMPLE 

This temple is situated on a big hill to the north of the 
fortress of Anmakonda. A Kannada inscription, located before 
this shrine, mentions this temple as the Kadalalaya-basadi or the 
temple of Kadalalaya. 

There is a small pond, known as the PadmAksi-gupdam, at 
the foot of the hill. A flight of narrow steps goes up the bill 
from this pond to the temple. The shrine on the hill consists of 
the Garbhagrha and a small mantapa before it. The vlm&na above 
the temple is a narrow stepped pyramid with a square sikhara , 
There is no image in the centre of the Garbhagrha but on the rock 
to the left inside are to be found the figures of a Jaina Tmhan- 
kara and his yak sa and yakjlgi who is now being worshipped ai 
Padcnaksl, 

It is not known how the goddess Kadalalaya, for whom this 
shrine was originally built, came to be kn own as Padmiksi. 

«. KIAP, Wg, IS 

9. CTI no. 12. 

10. ibid no. 14 

11. Ibid no. 4 
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There is no similarity in the names. According to one view( J *) 
this PadnuiksJ may be identical with Ambii or PadmAv&tT, two 
S'aiandevfs of the Jaina pantheon. The Padmiiksi of today has 
two arms. Am ha or AmbikK, the S'asanaduvi of the 22nd TTrihan* 
kara, must have SimhaLihchana and four hands holding a bundle of 
mangos in the right hands and an ankuio and a child in the left 
hands. So the Padmakai of today cannot be identified with 
Amba or Ambikft. Padmavati is the fvasanadevi of Paravaniitha, 
the 23rd Tlrthankara. She must have the Hamsa-laSchana and 
four hands. According to the Digambara Jaina tradition, there 
onght to be five serpent hoods above her head, while according 
to the Sveumhara tradition her vehicles arc Kukkttro and Sarpa 
and she must hold lotus and puSa in the right hands and fruit and 
ohkuia in the left hands .(*’) The Padmaksi of today does not 
confirm either to this description of Padmavatl. That the 
shrine was the basadi of Kada&laya built by Mailama in the 
reign of Prola li cannot be denied because the concerned inscrip¬ 
tion is opposite the shrine and also because very near the 
inscribed slab and on the rock are to be found the figures of a 
man and a woman to the right of a figure of PHr£vanatha and 
because in all probability these figures represent Mailama and 
her husband, Perga&j Beta, it is possible that the original idol 
of KadalBlaya was removed from this shrine. 

It has been suggested above that the town was originally 
named Ambakoitdn. In that case, the hill on which this shrine is 
located must have been known as Ambakonda and the doily in 
the shrine must have been Ambll, This leads to some reasonable 
inferences. This Sasanadcvj, AihbikA, was also known as 
Kusmandini. According to one late inscription, a Kusmiinda 
creeper issued a son by the grace oT Kakati, the para-Sakli. This 
son and his descendants c^mc to be known as the Kakati vas. 
The PratOparudriya of Vidyanfithn states that K&kati was the 
name of Durga. The goddess Kakati was the tut diary deity of 
the Kikatlyas and there was a famous temple of this deity in the 
city of Warangal. The early Kakntiyas who ruled from Anraa- 
kortda as their capita) had the title Kdkalipura-Pa^ddhisrara or 
Lord of the town of Kjkati. It follows from this that Anmn- 
konda had the alternative name of KAkatipura. Taking all these 
facts together it may be surmised that the Ka^alalaya and the 

12. LA. XXI. p. 2J7 

13. ibfd l&OJ, p. 459 and 1927 p, 20. 
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K&kall of the inscriptions may be identical and that the Kakatiyas 
adopted Ambit or Ku»mfu?din1 or Kadalilaya, the S'iisatiaddvi of the 
Jainas as their tuteJlary deity, identified her with Durga, so 
as to suit their Hindu persuasion and worshipped her as 
KlkaUihtti, 

THE THOUSAND PILLARED TEMPLE 

This is the principal temple of Hanumakonda and is 
situated at the end of the town, h faces the south and is in 
two sections - a triple shrine in the north and a mantapa in the 
south with a narrow platform connecting the two. 

The Compound :—This temple is enclosed by a big compound 
of low walls built of large blocks of stone rivelted into each other. 
The main entrance is in the east and contains a mantapa of two 
pillars. Adjacent to it is a granite pillar containing the well 
known inscription of K-nkati Rudrsdtva recording the date of the 
construction of the temple. This Kukatiya king led a series of 
successful expeditions, defeated a number of rival chieftains and 
extended his kingdom up to Kaly^rti in the west, the Mfiiyuvahia 
hill in the north, the sea in the east and £ri£ailam in the south. 
He raised this temple to gods Rudra. Vasudeva and Shrya as a 
token of his gratitude and as a symbol of his great victories. 
There is a big well with steps in the north-eastern corner of the 
compound. There is a second entrance in the north, About the 
middle of the west wall of the compound is a mantapa with two 
pillars in the front. There is another opening in the south now 
serving as the main entrance for the visitors. 

The Plan of the Temple :—This temple is on a double platform 
and consists of a central mantapa or hall with three shrines 
(PL 1*1), the Rudres'vara tothc west, the Vitsudeva to the north 
and the Surya to the east (PI. 1-2) and an entrance porch in two 
sections to the south (PI. 11*1). The plan is of the star shape with 
several angles and returns. 

The Upapltha :—'The Upapltha, the lowest member on the 
elevation, is mostly buried in the ground and is visible in its 
entirily only in a few places. Tt is 4 8" high and contains upSna, 
patta. viijana, putt a, gala cut into compartments decorated with 
four petalled lotuses, patta, dft potto, three pat tax, narrow gala 
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and dlihgapttlka, The top of this Upapitha constitutes a prada* 
ksina, V' wide. 

The Adhi starts This member, which constitutes the upper 
platform, is 3' 5" high and consists of ttpana, patta with a semicir¬ 
cular projection at the end, moulding, fa it a, gala, three pastas, 
dvipatta, two pottos, gala, and dlihgapattka. 

The Parch: —This porch is in the south and leads into the 
Mukhamaniapa or hall and is in two sections, one lower and the 
other higher, with a Bight of steps in the middle. The lower 
section has four pillars, two in the front and two at the back- 
Each of the front pillars has the ptida in two sections with a 
semicircular gable on each face, a thick rectangular block, narrow 
deep recess, two narrow pottos, a wide part with creeper decora¬ 
tions in compartments, a wide round recess, narrow parts, a wide 
band with lotus decoration in eight sections, „a narrow porta, wide 
round recess, patta. narrow recess, potto, a stout square block, 
narrow recess, porta, sirhhalaldta on each face, part like an 
inverted bell, narrow pat fa, a semicircular part, lotus, square 
phalaka and the capital with a roll at the cud having a lotus leaf 
banging below. 

Each back pillar has a stout rectangular block, narrow recess, 
two pattos. wide part in eight sections with creeper design on each, 
wide recess, narrow patta, wide patta, narrow patta, wide recess, 
pan in eight sections each containing two fruits and one leaf, two 
leaves, two narrow partas, wide potto, recess, wide rectangular 
block, part like an inverted bell with semicircular elevation on 
each face, three patta, a wide round part, lotus, phalaka and 
capital with roll and leaf. 

The underside of the ceiling outside the pillars is cut into 
narrow compartments by vertical and horizontal rafters. There 
is a lotus bud ai each angle and a row of buds on the underside 
of the edges. The underside of the ceiling above the pillars has a 
triple lotus with a bud in the centre. There is a triple lotus in 
the centre on the underside of the from and back horizontal 
beams. 

The four pillars in the rear pari of the porch which is higher, 
are all alike. Each of them has a rectangular block, recess, patta, 
recess, part in eight sections each decorated with the creeper and 
$rhaisa designs, round gala, wide moulding, round gala, patta, 
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part in eight sections with decorations, plain pat fa in eight 
sections, round recess, round moulding, round recess, part in eight 
sections with bead decorations, three pattas, recess, patta, stout 
rectangular block, recess, patta, recess, pat fa, semicircular eleva¬ 
tion on each face, round part with bead decoration all round, 
recess, round moulding, recess, round moulding, phabka and roll 
and leaf capital. 

Beyond this porch there is a low vidi, 3f high on the ad hif tana 
supporting the pillars, each 10 4 rJ high on the roof- The inner side 
of the base of this vedl is cm into compartments by short 
pilasters, each compartment contains a lotus of four petals. The 
outer side of the vedl is in two sections, the bottom one narrow 
and the top one broad, both cut by short pilasters into compart¬ 
ments each containing a lotus of four petals. Above that part of 
the vedl which connects the hind pillars of the higher section of 
the porch nrtd the side shrines, there is a slanting slab used for 
resting the back. The outer side of this slab is decorated with a 
horizontal row of six miniature vimanas. Each of these vimdnos 
is in two sections, one projecting from the other. The prajtara 
of each of them contains five broad horizontal bands, each 
marking a tab or storey surmounted by a round Sikhara and 
kalaia. There is a lotus between each pair of vltvOitas. Above 
this row of viVndnaj is another part containing pilasters and 
lotuses in compartments. Above this is a band containing four 
petalled lotuses. 

The shrine of Surya (PI, II-2JThe base of the walls of this 
shrine which arc above the adhi^tana and are I4 ? 8" high contains 
from bottom to top, a broad patta, wide gala in four sections 
projecting from each other, another broad paira, recess cut into 
compartments each with a lotus inside, moulding in three sections 
each projecting from the other, and with a semicircular elevation 
in the centre and the base of projection above in two parts sepa¬ 
rated by a recess with a block in the centre containing an inverted 
Sflvaixa symbol. Above this is the wall proper. 

The South Wall :—This wall is decorated as follows from well 
to east 

(a) Projection with a pilaster surmounted by a miniature 
vimana of five fiat receeding bands, each marking a tab, a central 
conical band reaching up to the phalaka, gab, round Sikhora and 
kalaitt. 


(b) Recess with a miniature vim&na as above containing 
five talas. 

(c) Wide projection with a kosta of two pilasters. Inside 
it is a deity standing in samahhahga with four hands and a snake 
curled behind him with its hoods spread above the head. There 
is a plain kapdta above the kds/a and above it are three miniature 
vimatins. Of the two Wmanor on the sides, one has seven talas 
and the other twelve talas. Both have smalaka Sikharas. The 
central vimdna is in two storeys each with a deity inside. This 
shrine has a Negara sikhara (Pi, Ill-J.) 

(d) Recess with a miniature vim ana of five talas and round 
sikhara on a pilaster, 

(e) Projection with a pillar containing a deity figure at 
the base. 

(f) Recess with a miniature vimam of five talas on a 
pilaster. 

(g> Projection with 4 pillar. 

(h) Recess with a miniature vimdrta of eight talus and 
NSgara Sikhara on a pilaster, 

(i) Projection with a pillar. 

<j) Recess with a miniature vitnamt with round Sikhara on 
a pilaster. 

(k) Wide projection with a miniature shrine. This shrine 
has a low parapet in the front at the base, double pillars on the 
aides and a flat projecting kapdta. Above the kapdta is a row of 
three miniature vimUnas. The vhndnas on the sides have an 
ayatasra pari surmuimied by an dmaltika Sikhara and a conical 
central band. The central vimana has eight talas surmounted by 
an antalaka Sikhara, and a conical central band decorated with the 
creeper design. The underside or the ceiling inside the shrine con¬ 
tains a double Joins with a bud in the centre The outer side of the 
low parapet before the shrine is decorated with a row of lions, 
elephants, s'n&xts, pQntakalaSas and women in dance poses. Below 
the parapet there is an inverted S rival sa symbol and below it a 
miniature vimdna with utnaJaka Sikhara, 

(]) Recess with a miniature vimana on a pjlastef 

(PI. 111*2). 
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(m) Projection with a pillar* 

(n) Recess with a miniature vimana of eight ra/aj surmoun¬ 
ted by an amataka Sikhara, on a pilaster. 

(o) Projection with a pillar. 

(p) Recess with a miniature vimana of eight talas sur¬ 
mounted by a Nagara sikhara on a pilaster. 

(q) Projection with a pillar with the figure of Surya at the 

base. 

The east wallt— This wall is generally similar to the south 
wall. It is decorated as follows 

(a) Projection with a pillar with the figure or Siirya at Us 

base. 

(b.l Recess with a miniature vimana of eight talas on a 
pilaster. 

(c) Projection with a pilhr containing a sculpture at its 
base, now wome out. 

(d) Recess with a miniature vimana of seven talas and an 
dtnalaka Slkhara and conical baud on a pilaster. 

(e) Projection with a pillar with a sculpture at its base 
now wo rue out. 

(f) Recess with a miniature vimSna on two slender pilas¬ 
ters with a Bat kapaia having makaraimtkh&s at the ends and a 
surmounting NSgara Sikhara of the distended type. 

(g) Broad projection with a miniature shrine. There is a 
low parapet in front of the shrine at the base decorated with 
compartments containing the figures of a horse with the forelegs 
raised, two lotuses, a human figure, Purpakalaia, simhalaldto. 
horse, lion with the forelegs raised and a running elephant. There 
are double pillars supporting a plain projecting kapota. Above 
the kapwa is a horizontal block with a makaramukha on either side 
surmounted by an Hyatdsra sikhara with a row of three kalaSas 
above it. In the portion above this are three miniature vimanas. 
One side vlmdm has six talas and a round slkhara and the other 
is round from bottom to top. The central vimana has an 
5yaf0j«j Sikhara. 
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(b) Recess with a miniature vimana as above containing 
five Talas. 

(c) Wide projection with a kosfa of two pilasters. Inside 
it is a deity standing in santabhanga with four hands and a snake 
curled behind him with its hoods spread above the head. There 
is a plain karat a above the kosta and above it are three miniature 
i vimanas. Of the two vimanas on the sides, one has seven talas 
and the other twelve talas. Both have amalaka Sikhara?, The 
central vimana is jn two storeys each with a deity inside. This 
ihrine has a Negara sikhara (PI, HM) 

(d) Recess with a miniature vimana of five talas and round 
Sikhara on a pilaster. 

(c) Projection with a pillar containing a deity figure at 
the base. 

(f) Recess with a miniature vimana of five talas on a 
pilaster. 

(g) Projection with a pillar, 

(h) Recess with a miniature vimana of eight talas and 
fipgara sikhara on a pilaster, 

(i) Projection with a pillar. 

(j) Recess with a miniature vimana with round Sikhara on 
a pilaster. 

(k) Wide projection with a miniature shrine, This shrine 
has a low parapet Tit the front at the base, double pillars on the 
aides and a fiat projecting kapota. Above the kapata is a row of 
three miniature tints nas. The vim anas on the sides have an 
ayaidsta part surmounted by an dnmiakn Sikhara and a conical 
central band. The central vimana has eight talas surmounted by 
an Smalaka Sikhara, and a conical central hand decorated with the 
creeper design. The underside of the ceiling inside theshrme con¬ 
tains a double lotus with a bud in the centre The outer side of the 
low parapet before the shrine is decorated with a row of lions, 
elephants, swans, pkrnakalaSas and women in dance poses. Below 
the parapet there is an inverted Srivatsa symbol and below it a 
miniature vimana with amalaka Sikhara. 

(l) Recess with a miniature vimana on a pilaitef 

(Pi. in-2). 
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<m) Projection with a pillar. 

(n) Recess with a miniature vimaw of eight tolas surmoun¬ 
ted by an dmaiaka Sikhara, on a pilaster. 

(o) Projection with a pillar. 

(p) Recess with a miniature vimu/ta of eight talas sur¬ 
mounted by a Nagara sikhara on a pilaster. 

(q) Projection with a pillar with the figure of Surya at the 

base. 

The east wall ’,—This wall is generally similar to the south 
wall. It is decorated as follows 

(a) Projection with a pillar with the figure of SLirya at its 

base. 

(bi Recess with a miniature vimStta of eight talas on a 
pilaster. 

(c) Projection with a pillar containing a sculpture at its 
base, now worne out. 

(d) Recess with a miniature vimana of seven talas and an 
dmaiaka Sikhara and conical band on a pilaster. 

(e) Projection with a pillar with a sculpture at its base 
now worne out. 

(f) Recess with a miniature vimBrta on two slender pilas¬ 
ters with a flat kapota having makaramukhas at the ends and a 
surmounting NSgara Sikhara of the distended type. 

(g) Broad projection with a miniature shrine. There is a 
low parapet in front of the shrine at the base decorated with 
compartments containing the figures of a horse with the forelegs 
raised, two lotuses, a human figure, PurneikalaSa, simhalalata, 
horse, lion with the forelegs raised and a running elephant. There 
are double pillars supporting a plain projecting kapdta. Above 
the kap&ta is a horizontal block with a makaramukha on cither side 
surmounted by an iyatasra Sikhara with a row of three kalaSas 
above it. In the portion above this are three miniature vimWws, 
One side vimarn has six talas and a round Sikhara and the other 

round from bottom to top. The central vimina has an 
lyatasra sikhara, 

a 
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(b) Recess with a miniature vlmSna of eight talas and 
amalaka Sikflora on a pilaster. 

{ij Projection with a pillar in three sections with the 
central section containing a simhalalata, 

(j) Recess with a miniature vimSiia of eight talas contain' 
ing a round sikhara with creepers emanating out of it and a central 
conical hand with a gable at its base, on a pilaster. 

(k> Projection with a pillar with its central and top 
bands decorated. 

(l) Recess with a miniature vimdnn, on a pilaster, with 
seven talas and an amalaka sikhara, 

(m) Projection with a pillar with the figure of Surya at its 
base. The portion above this figure contains a simhablata, lotus 
flowers and purijakalaSa with a creeper cm a rating from it. 

The North Wall :—This wall i$ generally similar to the south 
and east walls and contains the following decorations!— 

(a) Projection with a pillar with the figure of Surya at 
its base, 

(b) Recess with a miniature vimana of nine talas sur¬ 
mounted by an iimalaka Sikhara on a pilaster. 

(c) Projection with a pi liar, 

(d) Recess with a miniature vimam of seven talas sur¬ 
mounted by an amalaka Sikhara, on a pilaster. 

(e) Projection with a pillar. 

(f) Recess with a minialue vimana on a pilaster with 
ad amalaka sikhara, 

(g) Projection with a miniature shrine. There is a low 
parapet in the front with its outer side decorated with the figures 
of elephants, lions and humans. There arc double pillars support¬ 
ing a plain, projecting kap&ta, Above the kapota is a horizontal 
vim&ntt of eight flat talas, and a conical band in ihe centre with 
creeper design on it. There is no Sikhara or kalaSa. Below this 
shrine is a miniature vimana with ail amalaka Sikhara, Below n is 
a band containing an elephant in ihc centre and a lotus on either 
Side. Below this is the somasutra jetttog out. 
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(b) Recess with a miniature vitnam on a pilaster, with 
seven talas and amalaka Sikhara, 

(i) Projection with a pillar. 

(j) Recess with a mini attire vimarn on a pilaster, with 
eight talas and dmaiaka Sikhara. 

(k) Projection with a pillar. 

(l) Recess with a miniature rimana with high gala and 
round Sikhara. 

(m) Projection witbfa pillar having the figure of Siirya at 

its base. 

(n) Recess with a miniature rimSna, on a pilaster with 
seven talas and Umalaka Sikhara, 

(o) Projection containing a niche. The outers id e of the para¬ 
pet in front of this niche is decorated wi th the figures of lions and 
humans. There is one pillar on each side supporting a plain flat 
kapota , and three miniature rimatias above it, those on the sides 
containing five talas and the central one jeven talas. There is a 
surmounting umalaka Sikhara. The niche contains a figure of 
Surya inside. Below this Aorta or niche there is a miniature 
vim'ma of four (das crowned by an dmaiaka Sikhara. Below this 
miniature is a smaller niche on two pilasters containing the figure 
of Surya with a woman on either side. 

(p) Recess with a miniature vimam of eight talas and 
amalaka Sikhara on a pilaster. 

(q> Wall part decorated with three pilasters. 

Roof: —There are many projections and returns in the roof 
corresponding to those on the wall below. The roof projects two 
feet from the walls and its underside is plain. 

Interior-Entrance of the A a t arUlaThe entrance of the 

. h s hrtne is in three sections, the doorway in the 
centre and one section on each side, each consisting of wall space, 
pillar, empty space and pillar. The wall space on either side 
contains from bottom to top a rectangular block, recess, narrow 
patta. broad patta, empty space, creeper design between two 
pattas, empty space, empty space between two pat fas, moulding 
with a semi-circular elevation, patta, recess, patta, dvipatta, recess, 
patta, dvipatta. recess, dvlpatta, I’road patta, recess, patta and 
dtipatm, reaching the roof. The pillar next to this wall spice baf 
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its base in (wo projecting sections wiih purnakalaSa in the centre, 
a rectangular block, recess, puna and recess joined by a semi, 
circular projection, one broad pat to with a square containing the 
Srlvatsa symbol, pat to wilh a row of lotuses, square with the 
SrJvatsa symbol, a plain square, moulding, a curve in the centre, 
recess, dvipetta^ dvipattakumuda, recess, patta, dvip&ttakumuda, 
gala, lotus and capital with the roll ornament and a hanging leaf 
on the underside. Then there is cmpiy space and next to it 
another pillar. This pillar has hi its base the figure of a woman 
standing in the bltujarigatrvsa pose with a probha behind. Above 
are a band with leaf and bud decoration, a round recess, mould¬ 
ing, round recess, wide band with eight faces each with a lotus, 
narrow recess, moulding with lotus decoration, round recess, band 
with pearl string decoration, square block with leaf and pearl 
string decoration, moulding recess, round moulding, band with 
pearl string decoration, (wo mouldings, lotus, phahfca with lotus 
decoration on the underside and capital with roll and leaf on the 
under side. The section to the left of the entrance is similar. 

The padi or base piece of the entrance has three projections 
each containing a two storeyed miniature shrine with round Sikhara 
and kaiaia. The beam above the two central pillars is finely 
carved. The underside of this beam contains four lotuses, one 
inside the other, with a bud in the centre on either side and a 
single lotus half open in the centre. 

The architrave above has a fine represents tion of Gajftsura- 
samhlramurti. There are two makarai. one at each extremity 
from whose mouths issues a creeper forming six arches. Beyond 
is a wide creeper design. There is a four handed rider on each 
makara with another figure behind. The space between the 
makaras contains three women on each side in dance poses. 
Between them is S'iva as mentioned above. The god dances in 
the Lallta pose with two hands holding Mipla and kunta and one 
left hand holding a long object. He is decorated with kirita, 
makarakundalas, graitiyaka. haw, long stout yajhopavtta, broad 
girdle and PiimQruka. 

Ahtardfa There arc two miniature shrines on the two side 
walls of the Adtarafa. Each has a projecting base, two pilasters, 
a projecting kapote and a wide HmOtta above in five sections 
emanating from one another, containing twelve tatas, with a 




gable at the base of the central section, crowned by an amlaka 
ilkhara. 

Entrance of the Garbhagrha: —This is in six sections on each 
side of the dvdra. The first section is the wall part with three 
rows of the Sriratsa symbol and creeper design. The second is a 
projection containing a vertical band with an elephant at the base 
and sixteen lions above with forepaws raised. Next is n recess 
with lotus leaf decoration. Adjacent to ft is a projection with 
vertical rows of lions in circles. Next is a vertical band of musicians, 
drummers and dancers. Then there is a recess with leaf decora¬ 
tion. Next is a pillar decorated with the leaf mot iff and pearl 
hangings. Adjacent is a band with leaf decoration. Next is 
another band with a vertical row of women seated and holding a 
double string of pearls above their heads. Next is the wall portion 
with lotus leaf decoration. 

The verticals of the dvdra are adorned with the lotus and 
kajafa motiff The upper beam has in the centre a lintel carved 
like a miniature shrine with Gajaiaksmt inside. On either side of 
the lintel is a row of women holding strings of pearls. The 
underside of this beam contains a treble lotus with a bud in the 
centre. 

There are fine sculptures on the base of the jambs. Each 
base contains the figures of (a) a man holding up a edmara (b) a 
camtiraviihint. (c) S'iva wiili four hands standing in dvibhafiga 
(dj female deity holding flower in the left hand (cj standing deity 
figure with four hands and (f) eamarav/thinis. 

Th epatfi or base piece, has a projection in the centre contain¬ 
ing a shrine in three sections projecting from one another. The 
upper beam is in three projections with a row of lotus 
buds hanging on the under side. There is a canopy above the 
jambs similarly decorated. There is a moon stone before the 
padi carved in the shape of a lotus creeper with buds shooting out 
at the ends, 

Garbhagrha 1 There are four pilasters at the four corners in 
the interior of this structure. There is a Jong projecting pfank 
along each of the two side walls and a finely carved canopy pro* 
jecting from the back wall, above the linga on vedl in the 
centre. 
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THE VASUDfcVEgVARA SHRINE 

The architrave above the entrance of the A it tar ala of this 

¥ 

shrine contains a fine figure of Visnu-Narasrmha in the Bhujanga- 
trasa pose. This shrine has therefore to be identified as that of 
V3sud£v$£vara mentioned in the local inscription. 

This shrine is similar to the other two in respect of plan and 
construction. Its description js as follows: — 

The East Wall {PI. IV~1 ): —This wall is in seventeen sections 
as described below 

(a) Wall space with three shallow pilasters. 

(b) Recess with a miniature vimdna of eight talas and 
round sikhara on a pilaster. 

(c) Projection with a niche containing a figure of standing 
Vi$nu inside. The god holds tanikha in the upper right hand 
gada in the upper left, Padma with stalk in the lower right and 
cakra in the lower left. He is decorated with eakrakundalas, three 
graiveyakas, broad girdle and long yajHopatfta. Above the niche 
is a row of three miniature vimanas each of seven talas crowned 
by a round Slkhara. 

(d) Recess with a miniature vimona of eight talas and 
round Sikhara on a pilaster. 

(e) Projection with a pillar containing at its base the 
figure of Visnu standing. 

(f) Recess with a miniature VIm&na on a pilaster with 
talas and round Sikhara. 

IS) Projection with a pillar. 

(h) Recess with a miniature vimdaa on a pilaster with 
eight talas and round Sikhara. 

(i) Projection with a pillar. 

(j) Recess with a miniature vtniuna on a pilaster with eight 
talas and round Sikhara, 

(k) Broad projeci ion with a miniature shrine. There is 
a parapet before the shrine on either side of a central opening. 
The outer side of this parapet is decorated with the figures of 
lions, elephants and p&rxakataSas. There are double pillars on 
either side with a cross beam, the under side of which contains a 
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lotus. There is a projecting kaptna above adorned with lotuses 
and pearl hangings. The underside of the ceiling inside the 
shrine contains a lotus in xatkdna. Above the shrine is a row of 
three vimanas each with a conical band in the centre and with 
eight talas and a round sikftara. 

(l) Recess with a miniature vimana with eight talas and 
round Sikfsara on a pilaster. 

(m) Projection with a pilaster. 

(n) Recess with a miniature vimana of eight talas on a 
pilaster. 

(o) Projection with a pilaster. 

(p) Recess with a miniature vimana of eight talas on a 
pilaster. 

(q) Projection with a pilaster containing at its base a figure 
of Vispu. 

The North Wall r—This wall] contains the following decora¬ 
tions so¬ 
fa) Projection with a pilaster containing at its base the 
figure ofVispu standing (PI. IV-2), 

(b) Recess with a miniature vimana of eight tala', and 
round Sihhara on a pilaster. 

(c) Projection with a pilaster. 

Id) Recess with a miniature vinuma of eight talas on a 
pilaster. 

(e) Projection with a pilaster. 

(0 Recess with a miniature vimana of seven talas on a 
pilaster. 

(g) Broad projection with a miniature shrine. The low 
parapet in the front is decorated on the outer side with the figures 
of lotus, Hanumiin, R'nna, two humans, and a linga on one side 
and ptlrmkalaia, lotus, elephant and elephant with rider on the 
other. There are double pillars with rolj and leaf capitals. There 
is a projecting kapdta decorated with lotuses and peart hangings. 
There arc three miniature vimanas above the kapdta, the central 

tftfs being bigger. The side vtmdnas have seven tolas each and the 




16 


central one nine talus. Below this shrine is a square block 
containing the figure of Garuda with a swan on either side. 

(h) Recess with a vlm&na of seven talas on a pilaster. 

(i) Projection with a pilaster. 

(j) Recess with a miniature vimdna of a seven talas on a 
pilaster. 

(k i Projection with a pilaster. 

(!) Recess with a miniature rlmOna of nine tolas, on a 

pilaster. 

(m) Projection withe pilaster containing at its base the 
figure of Visnu standing holding Samkfta, cakra, gad a and padma. 

The West Write— The west wall contains the following 
decorations 

(a) Projection with a pilaster containing at its base the 
figure of Visnu standing in samabhanga holding Samkha, cakra. 
gadd and padma. Below in a square is Siva seated in padmisana, 
holding damaru in the upper right hand, wirgj in the upper left 
and two round objects in the two lower hands. 

(b) Recess with a miniature vimdna of seven talas and 
round iikhara on a pilaster, 

(cj Projection with a pilaster, 

{dj Recess with a miniature vim ana of seven talas and 
round iikhara on a pilaster. 

(e) Projection with a pilaster- 

(0 Recess with a miniature vimana of seven talas and 
round iikhara on a pilaster. 

(g) Broad projection with a miniature shrine. The outer- 
aide of the parapet in the front contains the figures of an ele¬ 
phant and two lions in each of two sections. There are double 
pillars supporting a flat kapdta. There is a lotus in saikamt 
on the underside of the ceiling of the garbhagfha. There are 
three miniature vimdnas in a row above the kapota, those on the 
sides containing six talas and the central one nine talas all with 
round Sik hares. 

(h) Recess with a miniature vimana of nine talas and round 
Si Urns a on a pilaster. 

(i) Projection with a pilaster. 
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(j) Recess with a miniature vtm<sna of seven talas and 
round Sikhara on a pilaster. 

(k) Projection with a pilaster. 

(!) Recess with a miniature vlmorta of seven talas and 
dmalaka Sikhara on a pilaster. 

(m) Projection with a pilaster containing at its base the 
figure of Visriu standing, 

(n) Recess with a miniature vimdna of seven talas and 
Umalaka Sikhara on a pilaster. 

(o) Projection with a pilaster containing at its base a 
niche, with a pillar on either side, containing the figure of Visnu 
standing holding Saiiikha and gada in the upper hands and padma 
and cakra in the lower hands. 

(p) Recess with a miniature vimsjja of seven talas and 
round Sikhara on a pilaster. 

(q) Wall part with three pilasters. 

Interior * Afitatafo entrance — The entrance of the Artiarala 
consists of four sections, all alike, on either side of the dvara. 
The first section, which is the wall part, contains seven horizontal 
bands, three mouldings and two recesses. Next is a pillar which 
has, from bottom to top. a rectangular block, two pattas, part with 
an inverted Srivatsa symbol, band with Lotuses, band with inverted 
Sflvatsa design, band with a conical projection in the centre, two 
mouldings, recess, patta fat five faces, lotus, phalaka and capital 
with roll and leaf on the underside. Next is a section with a 
fretwork frame with 66 holes and creeper design on the frame. 
Then there is a pillar with a figure in the dvibhahga pose at the 
bottom, a band with Sriratsa design, round recess, moulding with 
diamond cutting, round recess, wide band with diamond cutting, 
round recess, band with diamond cutting, round recess, band with 
pearl hangings, patta, recess, patta, recess, block with two pearl 
ornaments, patfa, moulding with almfuIalUfa gable, recess, round 
moulding, recess, round moulding, round moulding with pearl 
hangings, recess, padma, and phalaka with pear! hangings. 

The padi or base piece is in three sections, each contain¬ 
ing a niche with kapdta and round Sikhara and the central section 
containing a S*l*-kosia, 

The architrave above the entrance is finely curved. There is 
a two storeyed miniature shrine at ench extremity with six pillars, 

t 
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u standing deity inside in each storey, a mis top and round Slkh&ra, 
The underside of the cross beam contains five lotuses, Adjacent 
to the shrines in the interior are two makarat. with riders on, out 
of whose mouths issues a creeper forming si* arches. There are 
three figures in dance poses before each motors. In the centre 
on a lotus is the figure of Nrtta-Narasjmha with a real lion's 
face (PI, V-I). He is in the Bhujsngatrasa pose with the right 
leg resting on a lotus. He bus eight hands and a wide open 
mouth and is adorned with kirlta, graiviyakas, haras, long yajhs* 
paviia and wide girdle. 

A it tar ala :—There are two miniature shrines, one in the 
north wall and the other in the south wall, of the AAiarafa, 
There is a low platform and two pillars in each decorated with 
roll and leaf capitals. There is a full lotus on the underside of 
the ceiling outside and lotus in satkdria on the underside of the 
ceiling in the interior of the shrine, There is a plain project' 
ing cornice and above it is a wide miniature^jMitfflo in five sections 
projecting from one another, with nine talas, three round 
itkharas and kalaSa. There is a conical band in the centre of 
the face of the vimana. 

Gathhagrha t—The bases of the jambs of the entrance of this 
structure are finely sculptured. There are four bold figures ca 
each, two cdmaravZhinis, Vigpu and one woman holding kabSa. 
The padi or base piece is in three projecting sections. There is a 
moon stone on the ground carved like a lotus creeper with buds 
hanging in the corners. The lintel on the upper beam has the 
figure of Gajabksmi while the part on either side is decorated 
with diamond cuttings. In the interior of the Garbhagrha along 
the side walls arc two projecting planks. There is a canopy above 
the vidl in the centre, projecting from the back wall. Near the 
top of each wall there is a band containing lotuses. There arc 
four pilasters in the angles of the walls, 

THE RUBRES'VARA SHRINE 

This shrine faces the east and ii situated opposite the shrine 
of Surya (PI. V-2). The outer side of its walls is decorated at 
follows 

North, wall This wall is decorated as follows 

■" ■*+ - *► - - " * ---■ r a ., t j . 

(i) Well part with a projection containing a pillar. 
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(b) Recess with a miniature vimana on a pilaster with 
seven tolas and Amalaka iikhara. 

(c) Projection with a pillar. 

(d) Recess with a miniature vimdnu on a pilaster with 
eight tolas and amalaka iikhara. 

(e) Projection with a pilaster containing at its base a 
kosia with the figure of Bhairava standing in dvibhanga, holding 
damaru in the upper right hand and bhiksHpatra with a skull 
hanging from it in the lower left band. The deity wears a long 
kapdlamotd reaching below the knees. 

(f) Recess with a miniature vimana of seven talas and 
Smalaka Stkhara on a pilaster. 

(g) Projection with a pilaster containing at its base the 

figure of Siva standing in dvibhanga, holding damaru in the upper 
right hand, triiulo in the upper left and gadd in the lower left. 
There is a four handed deity in a square below this niche. 

(h) Recess with a miniature vimana of seven tolas and 
limalaka iikhara on a pilaster. 

(i) Projection with a pilaster below which is a square 
containing the figure of a man [seated in padmasana with both 
the hands in the lap and the hair knotted above the head. 

(j) Recess with a miniature vimana of nine talas and 
dmahlta iikhara on a pillar. 

(k) Projection with a pilaster below which is a square 
containing the figure of a four banded deity, seated in padmasana 
and holding damaru and triiulo in the upper hands and kalaia in 
the lower left hand and keeping the tower right in abhaya. 

(!) Recess with a miniature fimSna of seven talas and 
amalaka iikhara on a pilaster. 

(m) Wide projection with a miniature shrine. There is no 
parapet before this shrine, but instead (here is a wide band at the 
base adorned with the lotus and creeper design. There are two 
pillars on cither side supporting a projecting kapdta decorated 
with pear! hangings. There are three miniature'viw4/utf above it, 
each in three projecting sections. The side vimdiias have seven 
faVflj, and an amalaka iikhara. The central vimana has seven talas 
and an omalaka iikhara. All the vimdnas have the central conical 
band with creeper design on it. There is a lotus on the underside 
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of the ceiling of both the front portion and the garbhagfha of the 
shrine. 

(n) Recess with a miniature vimnna of seven talas and 
Smalaka iikhara on a pilaster. 

(o) Projection with a pilaster. 

(PJ Recess with a miniature vlmOna of seven talas on a 
pilaster. 

(q) Projection with a pilaster. 

(r) Recess with a miniature vltmtta of seven talas on a 
pilaster. 

(*) Projection with a pilaster containing at its base the nude 
figure of Bhairava standing in dvibbanga holding trisuta in the 
upper right hand, damarv in the upper left, khndga in the lower 
right and bowl with a skull hanging from it in the lower left. 
Below this in a square is the figure of Bhiks&tanamnrti. 

Wert K ail (pi. 17-/): This wall is decorated as follows :— 

(a) Projection with a pilaster containing at iti base the 
figure of Bhairava standing in dvibhanga with an animal to left 
reaching something held in the hand of the god. 

(b) Recess with a miniature vimSrta with seven talas and 
dmahka Sikhara on a pilaster. 

(c) Projection with a pilaster, 

|d) Recess with a miniature vlm&ta of seven talas and 
Smalaka iikhara on a pilaster, 

|e) Projection with a pilaster. 

(f) Recess with a miniature virtma of seven talas and 
3 rnataka iikhara on a pilaster. 

(g) Wide projection with a miniature shrine. There is no 
parapet before this shrine. There are double pillars supporting a 
projecting kapora and three miniature vimanas above it, each in 
three projecting sections. Each of them has five talas and a round 
iikhara. 

(h) Recess with a miniature vimana on a pilaster. This 
vimdna is peculiar. It is conical and has two conical bands, one 
inside the other, in the centre of the face. There is a wide 
dmolaka in the place of the phalaka and a round iikhara above it. 

(i) Projection with a pilaster. 
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(j) Recess with a miniature vimtina of five taias and round 
Sikhara on a pilaster. 

(k) Projection with a pilaster. 

(l) Recess with a miniature vim&na of seven tains and 
round sikhara on a pilaster. 

(m) Projection with a pilaster with a two handed deity 
figure in dvibhanga at its base. 

South Wall :—This wail is decorated as follows » 

(a) Projection with a pilaster containing at its base the 
figure of a woman standing in drtbhaiiga holding a katasa in the 
left hand. 

(b) Recess with a miniature vfmffiip of seven talas and round 
Sikhara on a pilaster. 

(c> Projection with a pilaster. 

(d) Recess with a miniature vimdrta of seven talas and 
amaiaka Sikhara, 

(e) Projection.with a pilaster. 

(f) Recess with a miniature vimana of six talas and 
dtmlaka Sikhara, 

(k) Wide projection with a miniature shrine. There is no 
parapet before this shrine. There are double pillars on each side 
supporting t he cornice, with the roll and leaf on the underside of 
their capitals. The verticals of the dvdra are decorated with 
lotus design. There are two lotuses on the underside of the 
ceiling, one outside and one in the Garbhagrha. 

(h) Recess with a miniature vimdna of six talas and 
Umafaka Sikhara on a pilaster. 

(i) Projection with a pilaster. 

(j) Recess with a miniature vimana of five talas and round 
Sikhara on a pilaster. 

(k) Projection with a pilaster. 

(!) Recess with a miniature vimana of nine talas and 
Nit gar a sikhara. 

(m) Projection with a pilaster. 

(n) Recess with a miniature vimsna with round Sikhara. 
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(q) Projection with a pilaster containing at its base the 
figure of Nrtta-Ganapnti in the Bliujdtigatnlsa pose with one 
upper right hand in k art has la and another hanging, one upper left 
also hanging, the lower left holding ntfdaka with the tip of the 
trunk resting on it and the lower right beat at the elbow and resting 
on the chest, 

(pi Recess with a miniature vitnSna of eight talas and 
amaltka iikhara. 

(q) Projection with a pilaster, 

(r) Recess with a miniature vitnsna of seven talas and 
round Slkhara. 

(s) Wall part projecting. 

Interior*Aiitarala entrance \—There are five lections on either 
side of the dv&ra, both alike. The first section contains wall space 
with a pillar, the second it a pillar, the third contains a fret work 
screen with twenty holes, and the fourth is a pillar. The jambs 
of this pillar are sculptured like those in the other two shrines. 

The padt or base piece is in three projecting sections, those 
on the sides being decorated with lotuses. The upper beam has, 
in the centre of its under side, a big lotus with four lotus buds on 
either side. The front part of the beam is decorated with pearl 
hangings. The architrave above is finely carved. There is a ntaksra 
at each extremity out of whose mouth issues a creeper forming 
six arches- Before each mokara are three humans in dance 
poses. In the centre is ^iva-Nataraja dancing in the Bhtijangattasa 
pose. 

A&tar&la In each side wall of the antardla, there is a 
miniature shrine containing two pillars on either side, jambs, 
dvara, a plain projecting kapota and a wide vimjna in three 
sections projecting from one another and with a conical band in 
the centre. It has eleven talas and a round Sikhara. The shrine 
in the south wall has a row of three vimanas, a wide one in the 
centre and two on the sides narrow and conical. 

Garhhagrhn :—The entrance of the garbhagrfta is as in (he 
other two shrines. One vertical jamb contains floral decoration, 
another has two lotuses, one above the other, one has the lotus 
creeper design, another has the figures of soldiers with j words 
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and shields, and one has a vertical row of humans. The base of 
each jamb contains the figures of h chnuri bearer and a woman, 
four handed Siva, a curMtrar&hini, S'iva with four hands, a edmara- 
vdhinl and a woman holding kalaSa in one upraised hand. 

Before the central part of the paeii or base piece there are 
two raised squares and a moon stone. The upper beam of the 
dvara is decorated with diamond cutting and lotus leaf design. 
The lintel has been cut into a miniature shrine housing the figure 
of Giijalaksmi. Above are two rows of seven semi-circular 
projections. 

Inside the Garbhagrha there is a finely carved Vidt with a 
cylendrical lihga on it. There are projecting planks along the 
side walls, and a pilaster in the four angles. 

MUKHAMANTAPA 

There is a big Mukhamatttapa common to all the three shrines 
described above. 1 l has a raised square 17’9'' and 4" high in the 
centre between four richly carved pillars. Inside it is a circular 
part 2" high. 

All the pillars (PI. VI-2) are alike and each of them contains 
the piida in five sections with a semi-circular elevation on each 
face, rectangular block, recess, patta , recess, patta, recess, band 
with creeper design, tripatia with diamond cutting in the centre 
and semi-circular elevation above and below, a round tripatia 
with diamond cuttings, semi-circular elevation, round I ripatta 
with design, recess, pat tit, wide patta with diamond cuttings, 
three round tripat tas, wide round band with pearl hangings, 
patta t recess, wide patta, recess, tripatta, recess, rectangular 
block, recess, iripatta, wide patta, circular moulding with a 
simhalaldfa gable on each face, recess, five narrow round bands, 
band with pearl hangings, four narrow round bands, wide circular 
part, phalaka with pearl hangings, and roll and leaf capital. 

The underside of the ceiling above the four central pillars 
contains four squares, one inside the other. There are twelve 
sirhhalatdtas in the angles of the two outer squares and the eight 
dikpaiakos round a circle inside the inner most square. This circle 
contains the figure of a deity seated in Virdsana with eight hands 
holding sword, khsta and Dftaaus among others. There is a full 
lotus on the underside of each beam. 
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THE THOUSAND PILLARED MANTAPA 

Opposite the triple shrine described above, there is a big 
mantapa, beyond a big nandi (PJ, VU-t), now without roof, locally 
known as the Thousand pillared men {apes „ There is a low platform 
connecting the two structures. 

Platform This platform is star shaped. It has two square 
projections in the north and south with a square part in the 
middle. There are two short (lights of steps, one on either side 
of the northern projection which touches the outer portico of the 
triple shrine. There are two pillars, one on either side, at the 
north-eastern and north-western angles and two more at the 
south-eastern and south-western corners of the square part of the 
platform. There is a finely carved black granite nandi in the 
centre of the square facing the triple shrine. 

The Mantapa :—This mantapa (PI. Vll-2) consists of an 
vpapUha and adhiuana and three porches in the north, east and 
south. There is a narrow pillared verandah outside the mantapa 
proper connecting the three porches, 

Upapltha :—This part consists of upsna, patta, gala cut into 
compartments each of which contains a four peulltd lotus, broad 
patta, moulding, plain gala, patta, tripatta and dlingapattikd. 
There is 8 pradakxina, about 8' broad above. 

Adhtstand This, upper platform is very high and contains 
numerous parts like - apdna, patta , moulding, five pattas, tripatta, 
three patta;, dvipatla, patta, broad patta, three pattas, narrow 
gala, patta, dvipatra and dlingapattikd. 

Porticos t-Each of the three porticos consists of a small open 
pul, originally containing a pillar and a low vlrfl or parapet 
beyond. This vidl is in two sections. The lower part in the 
front contains three compartments, that in the piece at right 
angles to it seven compartments and another at right angles to 
this five compartments, each compartment having a four petailed 
lotus with a bud tn the centre. The piece connecting one portico 
with another contains si* compartments similarly decorated. All 
porticos arc similar. 

The upper section of the red; in each portico contains a row 
of miniature vimims. On each side of the north portico there 
are two sections, one on either side of tht entrance, each having 


25 


fifteen and half viwanes. There are sixteen vlmanas ip the south 
portico. There is no portico in the west and the upper part of its 
vedi contains thirty and half vim&ias. 

These miniature vimarwj aT e of the following varieties 

{1) Wide vlmana in two sections, projecting from one 
another, with four ralas and a conical band in the centre with 
round Sikhara. 

(2) Conical vimatia of seven talas with a conical band in 
the centre and round Sikhara. 

(3) Wide vimam of seven talas in three sections and 
round sikhara* 

There are twenty four pillars above the *>dJ in the porticos, 

some more and some less carved and each with a roll and leaf 
capital. 

The Verandah :-This narrow verandah which runs on the 
four sides of the mantopa, contains a number of pillars. There 
are three pillars on either side of and two in the part at right 
angles to each portico. 


Walts :-The walls of the mantapa are decorated. There are 
four entrances and two sections of the wall on either side of each 
entrance. In each of these sections are a pillar adjacent to the 
dv&a, empty space, a broad pilaster, recess with a miniature 
vinultta on a pilaster, a projection with a pilaster, recess with a 
miniature tfnam of fourteen talas and round Sikhara on a pilaster 
and projection with a pilaster. 

Entrances :-Tht jambs of the entrance on each side have at 
the base a wide section with a big purnakalas* with creeper emerg¬ 
ing out of it. One vertical has an elephant at the base and a row 
of lions above. Two verticals are decorated with the creeper 
design and the third with lotus leaves. The upper beam has five 
projecting sections. The lintel contains the figure of Gajalak*mi. 
The padi or bottom piece has a projection in the centre. Before 
it is a moon stone with lotus leaves and buds at the corners. 

Interior On the inner side of each section of the wall on 
either side of the entrance, there are three pilasters in the wall 

4 
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Inside is a double square with twelve plain pillars on the edges 
of the outer square and four id the comers of the inner square. 
Inside the inner square is a low circular elevation. 

Roof: -The greater pari of the roof has now diappeared and 
only that part which is above the wails remains. It projects two 
feet beyond the walls and its underside is cut into squares by 
narrow vertical and horizontal rafters. 
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II. THE TEMPLES OF WARANGAL FORT 

Warangal, a flourishing town and an important educational 
centre, is the headquarters of a district of that name in the 
Telinguna part of Andhra Pradesh. This town, variously known 
as Orugallu, Eka£t)5nagara, Ekopalfi and Andhranagari, was the 
celebrated capita] of the illustrious K&katiya dynasty, which 
ruled over Andhradeaa between 1000 and 1323 A,D. It was a 
great centre of literary and cultural activity during the 12th and 
13th centuries and the first quarter of the 14th century. The 
town can be reached through a Railway station of that name on 
the Vijayav5^a-KfizTpi:t section of the Central Railway. It is 
about six miles distant from Hanumakonda, the earlier capita] of 
the Kakatlyas. 

There is an extensive fort, a stahaladurga, opposite the 
Warangal Railway station, most of which is still tn tact. This 
fort contained the royal palace and the residential quarters of 
various classes of people. The city extended to a considerable 
distance outside the fort and could be seen from the hills of 
Hanumakonda. 

Interesting information is available in the Local Records and 
the traditional sources about the rise of the town into prominence. 
It seems that one day a bullock cart conveying goods to Hanuma¬ 
konda struck a rock and turned op side down. Its axis, 
which was of iron, came into contact with the rock and was 
turned immediately into gold. The contemporary Kakatlyi 
monarch, Pro la II, came to the spot of the accident and found 
a linga shooting up out of the rock. He built a temple enclosing 
the linga which subsequently came to be known SparSavidl 
and Svayambhu. Rudradf-va, the son and successor of 
PrOla, is said to have built the town of Orugallu and transacted 
part of his business from that centre. GanapatidOva, the nephew 
of Rudradeva and the greatest of the Kiifcatiyas, is stated in an 
inscription dated in S. 1174 as ruling from Hanumakonda but a 
record of S. 1176 describes him as ruling from the city of Orugallu. 
Obviously, the monarch shifted the capital permanently from 
Hanumakonda to Warangal some time between 1252*1254 A.D. 
His two successors, RudrambS and PratBparudradeva, continued 
to rule from the city, 

A Telugu literary work, named tho KndabhirSmamu, gives an 
interesting description of the city as it was in the early fourteenth 
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century. It describes the sojourn of two friends, a brahman and 
a vaiSya, from sun rise to sun set in the city. The friends first 
entered the VtUpalemu and then moved on to Midailvuda and saw 
a tmdari woman and a woman of the untouchable caste. They 
next went to the Afailaiania and the HdUkavati in the middle 
of the Velipaiemu. Here, they saw several people belonging to the 
lower classes and a group of gamblers. Then they went to the 
Mohorivada and proceeding north came across the deep moat. 
Next, they passed thorugh the entrance in the stone wall. 
Avoiding the main highway which was crowded with traffic, they 
took a side road and walked on. They saw the Virulagudi or the 
temple of the Heroes, the shrine of Ekavlra and the temples of 
Mail&m, Bbajr&va, Camadesvari, Virabhadra. Musanamma, 
Kumarasvirai and the Pandavas. From here could be seen the 
temples of Keiavaand Svayumbhu glittering in the sunlight. They 
reached a Bhairava temple by noon and heard sixteen strokes 
struck in the royal palace. They ate in a hotel in the Brahmana- 
wdda and rested for a while. Next, they entered the Vuyavatika 
or the quarters of the dancing girls and met Macaldcvj, the 
famous courtesan of the court of Icing Kakatiya Prat&parudradEva. 
After visiting the houses of some public women, they witnessed 
snake pjay, ram fighting and cock fighting. Ultimately, they 
reached the houses of their ladies love. 

It is possible to identify some of the places mentioned in the 
Krldabhirdmamu and locate them in the modem fortress of 
Warangal. The fort consists of a wide mud wall, known as the 
MaiiUkota, with an opening in each of the four cardinal direc¬ 
tions. There is a well fortified entrance in the west and a winding 
path through it leading into the interior. About two furlongs 
away is another enclosing wall buit of huge blocks or stone, 
known as the Raii-kdta. There is a stepped gallery on ihc inner 
side of this wall (Pi. VII1-1J, The stone wall too has four 
entrances and a ziz zag pathway going through each or them. 
To the south-west of the path are two small shrines known as the 
Erlal gudi or Virttla gudi and the Mfdrfiyan gudi. 11 To the north 
of the path way are the shrines of Vfrabhadra and another small 
shrine. Further down the road is a wide enclosure, also to the 

14. I saw these two shrines in l®». A number' of bouses have been 
bull! in this locality subsequently and these shrines* are not to be 
seen now. 
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north on the edges of which the foundations of a brick wall can be 
seen. This brick enclosure contained another, known as the 
Kancu-kota and inside the latter was situated the royal palace. 
Further down, the road takes a short bend to the south. To the 
west or this bend is a later structure known as the Kushimahal 
and to Us least is a wide area marked by four finely carved tiirana, 
one in each cardinal direction. The area was partly excavated a 
few yenrs ago and the remains of a beautiful temple were brought 
to light. Some of the doorways and sculptured pieces recovered 
during the course of the excavation, are still lying about scattered 
in the excavated area. Part of this site in the south-eastern area 
has been recently excavated and two shrines and a mantapa have 
been brought to light. After the bend, the road runs due cast. 
To the left of the road are the shrines of Rama, Vispu and 
and Venkatu/a. To the south of the old exacavated area is the 
Svayambu temple and to its east a big rock, known as the 
Ekaiila or Orukallu, which gave its name to the city. In the 
southern part of the fort and near the southern gateway in the 
stone wall are two shrines, one named the Nelajambhugudi and 
the other a small Devi shrine. To the south of the Svayambu 
temple is another big shrine known as the JangamHvara temple. 

The Erlal gudi mentioned above is identical with the Viruta 
gudi mentioned in the K ri d&bhira manor, Taking this as the basis 
we can identify the various divisions and temples mentioned in 
(hat literary work. It is certain that the two friends entered the 
the fort through the western gateway in the mud wall. The area 
between this wall and the stone wall inside it was known as 
(he Bofiyakafakamu or the outer fort and contained the Maifasaiita, 
or the place were the fair was held, the ffatikarSfi or the 
quarters of the agriculturists. In this area were also included 
Maharlvade and Veil pal emu. Inside the second enclosure or the 
Rdti-k&rct was the temple of the Heroes identical with the Erlal 
gudi mentioned above. The shrines of Fkavira. Camad&Vari 
and other deities must have been in the neighbourhood of the 
Virulngudi, The temples of Ke-iava and Svayambhu must be 
identical with the Svayambhu temple and one of the two Vhnu 
temples found to the left of the road running across the stone fort. 
In the southern part round about the Nelas'amhhu gudi, mentioned 
above, must have been located the BrahnvnfU\'Ada and the 
VeSyavQtika, 
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The Local Records and the traditional accounts describe in 
vivid detail the number of inhabitants and their occupations. The 
city was in the full swing of its glory during the reign of Kikatlya 
PraMparudradeva and was the home of poets, artists and all other 
men of talent. The city withstood several invasions. The 
Yftdavas of Devagiri invaded it several times but were repelled. 
The Muslim forces of the Sultans of c>dhi attacked and besieged 
the fort on several occasions during the regia of Prataparudrsdeva. 
The first of these was scot by Sultun Allauddin Khalji in 1308 A D. 
but the KSkatiya generals met the invaders at Upparapatll, defeated 
and drove them away.( ,a ) The Sultan sent a second expedition 
under the command of his famous general, Malik Kaffur. The 
general successfully besieged the fort and the Kakaliya monarach 
m;tde peace with hint. The third invasion of the city took place in 
1318 A D during the reign of Sultan Mubarak. The next invasion, 
which came in 1321 A.D, was more serious and was led by 
Prince Ulugh KhSo, son of Sultan Ghiasuddin Tughlak. This 
invasion was undertaken with the express purpose of annexing 
territory by defeating the Hindu rulers of the Dccca □. The Knkatlya 
forces offered slid resisicnce and the Muslim prince was defeated 
and forced to fly to Devagiri with much loss of men and material. 
He led a surprise attack in 1323 A.D. The greater part of the 
Kakaliya army was away in the south and the forces that were 
at the capital were not enough to repel the invader. In the 
final engagement Prstitparudradeva was captured and sent a 
prisoner to Delhi. He died on the way on the bank of the 
Naimad&,('*) 

The fort and Ihe city of Warangal had a chequered career 
subsequent to the fall of the Kukatiya empire after the capture of 
Praliiparudradcva, The city was named Sultttnpur and left in 
charge ofa governor. Ulugh khfm marched farther south, captured 
the area between Nellore in the east and Quilon in the west 
and returned home via Griisa{ ,f .) The subordinates whom the 
prince left behind in order to govern the conquered territories 
oppressed the people in all possible ways. Very soon, 
the nayakas and the generals of Praiaparudradcva who 
survived the catastrophy of 1323 A.D., rallied together and 
Inspired the people to reb el against their Muslim oppressors. 

15. Ftamn R;io —The Kokariyai of Warangal, p. BS 

16. Kaluvacheru i user ii ion in JAffRS 

17. Ibid p. 89, 
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There were risings all over and everywhere ihe Muslims were 
driven out and Hindu independence was re-established. One of 
the leaders in this peoples’ war was a certain Mu'-unuri Prolaya 
Nilysks who liberated pan of coastal Andhra and the agency tract 
and ruled over it form Rekapalli. His cousin, Kapaya Nayaka, 
fomented a rebellion in Telingdna, drove away the Muslim 
governor of Warangal and captured the city. He annexed a wide 
area stretching up to Bidar and Kaulas and constituted it into an 
independent Hindu kingdom and ruled over it form Warangal, 
This new kingdom had to encounter opposition From the Sultans 
of the newly established Bn ham.mi kingdom in the west and the 
chiefs of the Veluroa kingdom in the Nalgonda district in the 
south. Kapaya Nayaka was killed in a battle with the Yelamas in 
1368 A.D. and the Hindu kingdom of Warangal came to an end 
and the city and its neighbourhood were annexed to the Vclama 
kingdom. Shortly after this, the Bahmani Suitfin, Ahmad Shah 
conquered Warangal and incorporated it in his kingdom Later 
the Gajapatis ot Orissa invaded and conquered the city. Sub$c> 
quently, a Hindu chieftain, named Slthpati or Chitfib Khan. took 
possession of the city and it enjoyed a short spell of glory under 
him. Ultimately, in the first quarter of the sixteenth century it 
came to be included in the Qutb Shu hi kingdom founded by 
Sultan Quit. 

The following information is derived from inscriptions about 
Warangal:— 

1. Dated in S. 1105 in the reign of Xakatiya Rudradeva, 
registers the king’s gift of the village of Modapalli and narrates 
his exploits^ 1 ") 

2. Dated in the reign of king Mah&dcva of the KBkatiya 
family, states that the king learnt dfiarma from his preceptor, 
Dhr uvea vara a'nd was engrossed in the worship of Siva.C 1 *), 

3. Dated in the year Sarvadhafin in the reign of Xakatiya 
Ganapatideva, enumerates the rates of taxes on articles of 
merchandise fixed by the $vode$i and Poradeii merchants.f ") 

4. Dated in the reign of Kftkatiya Gaps pat ideva, stales that 
the Dharmasiilis of three towns installed S^lc-'varadcva at 

IS. CI7 W|j. 20. 

IV. Hyderabad Archaeological Series no. 13, pi. 2, Ins no. 15 

20. ibid ao. 14 
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Cagapatr varam in the name of the king and Sakale^vara in the 
name of all devotees and gifted to these gods avaveiti and that 
the Nokaram of CirumUti gifted a vrtti to god Nakare^varadeva.l 11 ) 

5. Dated during the same reign, registers the gift of taxes on 
articles of merchandise by the Nakaramu trading in five metals 
to god Sdmanathadcva of Mattiyavada.C* 1 a) 

6. Dated in the reign of KRkatlya Pratiipanidradeva, mentions 
Aghorasivilcarya, the sthunttpaif of god Sahasaralinga-C&napatl- 
svaradeva in the M Am tu-An nay a gudi, the temple of Virabhadre- 
s'vara, SariiingauriHvara, Nagarapuvfttin RudreSvara BriUiniah- 
kunta Somanrahadt-va, the god of Uppnraviida and the m&iha of 
RRcagurudeva, Mentions also t he Ponugan ttvada,{"). 

7, Dated in Kali 4561, states that Virabhadra Kaghudgva 
Narendra conquered the fort of Grugallu situated in the kingdom 
of OmainusRhu, the Sultan of Kalubarga. This Raghudevu was 
the son of ParahUrBma, brother of Pratupa Kapilcivaia Gajapati, 
who became the Lord of Uikala at the command of Purusottama, 
and who was the grandson of Jiig&vara, (£, /, XXXI., pp. 125- 
130). 

8. Dated in the year Pramadi in the reign of the Gajapati king, 
Kapilendra, stales that Lacchidcva KuniSra Mahupatra, son of the 

4 king, captured the fortress of Orugallu.f 1 ) 

9, Dated in the same year and the same reign, states that 
Hambira Mahadcva Kumnra pfttra, son of the king, captured 
Gandildta-C') 

10, Dated in S. 1425, slates that CittapakbBna, who belonged 
to the Bhegi family and who was the son of Mudayan&yaka and 
and grandson ofNSga, captured the city of Wflrangal, re-installed 
PaitcaJarRya - Krsna and the goddess Kfikatl, removed by the 
Turuikas and that be worshipped Svayambhudeva, the tutelary 
deity of the Kakatlyos, daiiy.(") 


31, CT1 no. L0 
21a. Ihid no. It. 

22. Ibid no. 16 

23. Ttiingana /werlptimt II, no. I 

24. Bharati XII. pp. 426*432 

25. CTIKg.ll 
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The following temples and other objects of antiquarian 
interest are found inside the Rdti’kora or stone enclosure;— 

1. Vlrabhadra temple ;—(PL. VIII-2) This small temple is 
situated to tbe left of the road running between the western and 
eastern entrances in the stone wall. It is very near tbe steps on 
the inner side of the wall in the north-west corner. It is a single 
siidtie with two porches and faces the north. There is a low 
platform to the west where probably there was another porch. 

The adliixidna of the temple is buried in the ground. There 
is a low redl or parapet on its edges. There are four pillars in the 
east and west on this vedl and two on the portions forming the 
porches. The walls of the Garbhagrha and An tar a In are plain. 
The vlmaita is a stepped pyramid built of brick and each of its 
faces has a central conical band. The Sikhara is of the Ndgara 
Order. 

There arc four central pillars in the ntantapa before the 
Anterala with a square elevation between them. The underside 
of the ceiling above these pillars contains a satkena inside a square 
and big lotus petals in the comers. The AAiaraia has an open 
entrance set between two pillars and (here is no dvdra. There is 
a finely carved moon stone before the padI of the dvdra of the 
Garbhagrha, This dvdra is between two pillars and there Is a 
canopy in three projecting sections above its upper beam. The 
architrave above contains a row of five miniature vimanas, each o* 
them in three sections, one projecting from the other. The 
Garbhagrha is empty, 

2. Mamhilamma gtrdi This is a small structure situated to 
the north of the Vlrabhadra gudi. This shrine, built entirely of 
stone, contains only the Garbhagrha and Ah tar din, The entrance 
of the Ahtaraia is between two pillars and its dvdra has a canopy 
above the upper beam projecting in three sections. The architrave 
above contains a row of five minitature ntnsnas. The jambs on 
cither side of the dvara have, at their bases, the figures of Saiva 
dvarapdlakas and perforated screens above. The vimilna above 
tbe Garbhagrha is a stepped pyramid with a row of semicircular 
elevations on each step and is crowned by a Ndgara sikhara with 
a gable on each face. 

3. firicA mw/ 1 Further down the road and also to its left 
are the foundations of a brick wall which runs parallel to the road 
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and goes Into the interior. According to local tradition, there was 
another enclosure of bronze waits inside this brick enclosure 
and the royal palace was located inside the interior. 

4. Old excavated site (pi. IX-I)*—A little further down, the 
road takes a bend to the south following the western edge of 
a wide are3 excavated some years ago. This area is marked 
by four finely sculptured toranas, one in each of the cardinal 
directions. Each torana consists of four pillars, two on each 
side, elegantly carved and a cross beam with a row of lotus 
buds hanging from its underside. There is a well carved bracket 
connecting the outer pillar and llic upper beam. There js a 
swan, very well sculptured, at each end of this beam. Above this 
beam is another, richly carved. (PI- IX-2-X-I}. The area between 
these tcrancu contained originally a majestic temple built of 
granite stone. It must have been the grandest structure of the 
Kiikatiya period when in tact. Several broken pieces of sejupture 
like doorjambs, pillar capitals, various parts of pillars, sculptured 
friezes and slabs containing fine dance sculptures are scattered 
about in the excavated area. {Pi. 1X-2.XI, Xll and Xill-1). 

5. Newly excavated area: —This area is situated in the south¬ 
western corner of the site situated between the four tdronas. 
Excavations recently conducted in the area have brought to light 
{1) a small quardrangte with an entrance in the north and an 
adhiuana on the three sides with a short fijght of steps in the 
west and south. On the adhistana are the foundations of small 
shrines, with a moon stone before each, a raised square in the 
centre and an outlet for water at the back, (2) an open pillared 
mantapa and (3) a high adhitt&m which must have had a big 
shrine on it. These structures must have formed adjuncts to 
the main temple which must have existed in this area. 

6. Ritnui temple :—This small shrine is to the left of the 
road which here takes a straight course to she east and abuts 
on the newly excavated area. It consists of the Garbhagrha t 
A/uarata, mantapa and a porch and faces the cast. The adhij(Btta 
is buried and there is a low ndi on its edges os the three 
sides of the open mantapa. There are four plain pillars on the 
sides and Tout in the porch on this tedt There are two huge 
dvarapatika figures on either side of the porch. There are four 
plain pillars in the centre of the mantapa with a lotus on the 
under side of the ceiling above them. The entrance of the 
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Antorala is between pillars. The jambs contain sculptured 
figures at the base and ftei work frames above. The verticals 
of the dvara are adorned with diamond design and the padi has 
a projection in the centre. The lintel Is empty and there is a 
canopy projecting in three sections above the upper beam. 
The architrave above contains a row of five miniature vimJtaas. 
the two at the extremities being a little broader and of six 
talas and the two adjacent to them being narrower and contain* 
ing five talas and the central vime™ being in three sections 
one emerging out of the other and containing six talas and thiee 
round Sikkaras. The Antarsla is narrow and plain. The dutm 
of the Garbhag^ha is between two pillars and there is a plank shelf 
on each of its walls. 

There arc a few sculptured slabs in the compound of this 
shrine. Three of them contain fine figures of Siva seated in 
padutSsana with pairs of edmaravdhtnis on either side. One slab 
contai ns the figure of Ganapati, Another contains the figures of 
female deities each seated with the left kg folded and the right 
hanging holding a sword in the left hand and keeping the right 
palm on the right thigh. One more slab contains the figure of 
two soljdcrs before a shrine. 

7 . Vijnu templet^' This tempie is further down to the left 
of the road and is similar in plan and construction to the temple 
described above. It has the Garbhagrha, AAtarah, maniapa and 
a porch. There is a low ndi on the edges of the adhistana, now 
buried and four pillars on the sides and one on either side or ihe 
porch on the ytrfl. The outer side of the walls of the Garbkagrha 
and Atiiartih arc decorated with la) three plain pilasters (h) a 
miniature shrine with double pillars, flat cornice, vimarta in three 
projecting sections having ilumen talas, phalaka in sections, a 
round Slkhara and Jtaffl.fr; and linga inside (c) three plain pilasters 
and id) a miniature shrine as in (b). The vimaiia of the temple, 
contains fourteen steps and is crowned by a Jfagara Slkhara. 

There arc four plain pillars in the centre of the mantapa with 
a raised square between them, The entrance of the Antorala is 
between two pillars and the jambs contain fret work frames. The 
padi of the dvata is in three projecting sections. The upper beam 
is also in three projecting sections and has a row of lotus buds on 
the under side. The dvara of the Garbkagrha is simple. 
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S, ytnkamo gucfl :—This temple is situated further down 
to the left of the road. It contains the Garbfuigrha, Ahtaraki, 
mantapa and porch. As in the other shrines described above, the 
adhtsfSna is buried and there a is a low vtdl on Its edges. There 
are three pillars on each side and four on either side of the porch, 
on this vrdJ. There is a pillar on either side of the Ahiarala. Each 
wall of the Garbhagrha j$ decorated with a vimBna-kOsta flanked 
by three pilasters on either side- There is a flat kapoto above the 
walls* The vimana of the temple is crowned by a Nagara Stkhara. 

There are four plain pillars in the centre of the maniapa. The 
entrance of the Ahfarah is between two pillars. The jambs 
contain fine figures of dvarapBlakas and several sculptures above 
e g. ten women standing in a row in various dance poses, pearl 
bangings and a group of ten women with one playing the mrdanga 
and others dancing. The upper beam has thirteen semi-circular 
elevations. The architrave contains a row of seven miniature 
vimanas, all with round tikharos and kataSas. The entrance of 
the Garbhagrha is also decorated. The base of the jambs contains 
two camaravtihiHis and three blocks above with a row of lions. The 
verticals of the dvira are also decorated with rows of lions. 
The upper beam of the A vara has eleven semi-circular elevations. 

9. The Svayarithhu temple (PJ. XiIl-2)—-This temple is to the 
right of the road and opposite the old excavated site. This is 
said to be the shrine of god Svayaihbhn, one of the tutelary 
deities of the KSkatlyas. It is a simple structure with the 
Garbhagrha, Ahtardla, Marjiapa and three porches. Each porch 
has two pillars in the front and a projecting roof. The dvara 
inside the porch his a canopy projecting above its upper beam. 
The outer side of the walls of the Garbftagrha and Ah tar a fa is 
plain. The vimana is a narrow stepped pyramid of twenty one 
steos with a central conical band on each face, ft is crowned by 
a vrtta sikhara now shaped into an amataka. 

The adhistBm of the temple is buried. There is a low vidl 
on its edges with pillars on the sides, one on either side of the 
Ahtamla and two in the porch on this vidl. There are four 
pillars in the centre of the mantapa with a raised square between 
them. There is a fine granite nandi facing the A/itar&ta. The 
entrance of the Ahrarcila is between two pillars, The jambs have 
dvarapBlakas at the bases and perforated screens above. A canopy 
in three sections projects over the upper beam of the dvara and a 
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row of lotus buds hangs on ils underside. The Garhhagrka has 
a plain entrance and contains a small linga inside, 

A few loose icons are 10 be found inside the mantapa of ihis 
t etnple. One of them is an image of Virabhadra* located in the 
southern porch which is closed up with three walls- This deity is 
ten handed and holds bd#n t gadth dagger and another object in 
the upper right hands and dhanvs, n3ga t gad a and another object 
in the upper left hands. The lower right hand holds tri&ula and 
the lower left paraiti. The god has two tusks and is decorated with 
itiVT/n, two gminyakaSt hdra t yajnDpmJfa t broad girdle and a long 
garland reaching below the knees. There are two images of 
Mahisamard&til, a miniature shrine with a lings inside, two icons 
of Ganapati, a smaller Virabhadra image and a slab containing 
twenty five lingas in this mantapa* 

There arc a few interesting objects in the compound of this 
temple like a Caturmukhalinga with four faces* a loose head, 
probably of a royal figure, nandi on a platform* Gamrpati image 
and a slab with the figure of Bhik^tanamurti built into the wall. 

10. Bkafild (PL X1V-1 & 2)—Almost in the centre of the 
stone fort is a huge rock from which the city and the fort seem to 
have derived the name Skaitlanagara or Orugnllu. It contains 
on its top a small shrine with an open pillared mantapa before it, 

1L NztaSambhu gudi —This small shrine is situated in a 
depression in the southern part of the fort near the southern 
gateway. It is partly buried hi the ground. It consists of the 
Garbtiagrfm, An lamia* manfapa and a porch facing the east* The 
walls of the Garbhagrhn and antardlo are plain. The roof is flat 
and there b no vltmna above the sanctum. There is a row of 
semi-circular elevations on she edges of the roof* 

There are four pillars on either side on the v$dl whose top 
alone is visible and four more in the porch* There are two 
pillars on either side of the A/itardh and four in the centre of the 
mantapa r 

There are two fine sculptured pieces outside the shrine to the 
right* one containing the Saptaraatrkas and the other a fine figure 
of ;Sjva dancing in the bhujangairQsa pose with nandi to right* 

12, DM shrine (Pi XV-1)—This small shrine Is to the north* 
west of the shrine described above. It consists of the Garbhagrha 
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and Antarulii witlt an entrance between I wo pillars. Each jamb 
contains at the base the figure of a dvarupalikti with a cattri in one 
hand. The jambs of the Garhhagrha contain at the base a female 
figure seated in padmasano holding in each of the two hands the 
end of an object held above the head in the shape of a semi-circle. 
The roof is fJnt and there is no vimdna above the Garhhagrha. 

13. Jangamttvara temple <Pi, XV-2)—This temple is to the 
south-west of the Svayariibhu temple. It consists of the Gorbka- 
grha, Aittardlj, mantapa and a porch, facing the north. The 
atfhistana of the temple is buried. The vidi on its edges contains 
a row of four petaJled lotuses on both the inner and outer sides. 
The walls of the Garhhagrha and Ah tar ala are plain and built of 
huge blocks of stone. The vimSna is a stepped pyramid and built 
of brick. It is crowned by a A 'Zgara ttkhara , 

There are five pillars on each side and two at the beginning 
of the porch on the vfdi. There are silt pillars in the centre of the 
mantapa forming two compartments each containing a raised 
square inside It and a circular part on each square. The entrance 
of the Antardla is between two pillars with the roll and leaf 
capitals. The jambs contain a perforated screen hidden by a 
tall slab covered by lotus scroll work all over. The upper beam 
of the dvara has a projecting canopy in three sections. The 
architrave above contains a row of five miniature shrines each 
with a standing deity inside and a j Sagans Sikhara above. The 
Garhhagrha is empty. Its dvara is plain and there is a big slab in 
the place of the lintel containing the figure of Gajalaksmi. 

14. Kuslutnahal —This is a later construction situated to the 
right of tbe road above its bend near the old excavated area. 
A number of loose sculptures are thrown about round this 
building. The most interesting of these is the bead, probably of 
a royal personage. 


TEMPLES OF KATACHPUR 

Katachpur or Katfiksapura, is & small village situated about a 
mile in the interior to the left of the WarangaUMulugu road in 
the Warangal district of the Teling&na part of Andhra Pradesh. 
It is on the way from Warangal to Pilaoapota, There are two 
triple shrines outside the village very near the road,(") 

One of the shrines faces the cast and the other faces the 
south. Both are alike in size, plan and method of construction. 
Both are in a ruined condition. Both of them arc 54 feet square. 

The first shrine, which faces the cast, consists of a central 
mantapa with a porch in the east and shrines on the north, west 
and south. It has a high Upapiifta and adhist&tia on whose edges 
there is a low v.d~t connecting the porch in the front and the 
Antaralji behind, in the centre of this v, dt on both the inner and 
outer sides there is a wide band decorated with a row of four 
pet ailed lotuses. The waits or the Garbhagrfia and Anlardlti are 
plain and built of large blocks of stone. The roof projects about 
two feet forward from the top of the walls and its edges contain 
a row of semicircular elevations above. The underside of this 
projection is cut into small squares. The roof is fiat and there 
are no tfmfruu on the three shrines. 

On the Midi above the adhi^tdna are four pillars, one in each 
angle and two on either side of the porch. There are four pillars 
in the centre of the mantapa and the under side of the ceiling 
above them contains the satkom in a square. The entrance of 
the Arttamiji of each of the shrines is well carved. It is situated 
between two pillars. The jambs have at the base the figures of 
cSmaravahinis and the lintel has the figure of Gajalaksmi. There 
is a canopy above the upper beam of the dv&ra in projecting 
sections with a row of lotus buds hanging on its underside. The 
architrave above is decorated with a row of five miniature shrines. 
Two of the shrines contain lingas in the Garbhag{htu. 

The second triple shrine is similar. There is a vail in the 
Gafbhagrha of the shrine in the north and a hue image of Vi^tyu 
standing in the Garbhagrha of the shrine to the east, 

2 S. These temples hive been brief ly noticed in the Annual Riper11>{ iht 
Hyderabad Ardiarct/agital Department tor 1935-36, pp. B-9, They 
are wrongly identified a* Ciilukysn templet, 
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TEMPLE OF JX&ARAM 

This is a tine though small temple situated further down the 
Warangal-Mulugu road, outside the village of JakSram. it is 
about a furlong front the road to the left. 

The temple stands on a low mound in midst of holds and 
faces the south. It is a single shrine with Garbhagrha t Antaralu 
and mantapa with three porches in the north, west and south. 
The UpapUha is buried and part of the adhistdrta is visible. The 
walls of the Garbhagrhu and Antarata are plain and built of large 
blocks of stone. There is a low vid T on the edges of the adhiftSM 
with pillars supporting the roof above. The space between the 
porches is walled up. The outerside of these walls is decorated 
with three vini&itfiitambkas and three pilasters alternating in all 
the sections. The roof is Hut and there is no rimdna above the 
sanctum. 

There are four pillars in the centre of the muni apt; with a 
square between them containing a circular elevation on it. The 
under side of the ceiling above these pillars contains a satkOga 
in a square. The Antardh has a well carved entrance set between 
(wo pillars. The base of the jambs is adorned with the figure 
of a woman standing in a graceful pose holding bow and 
arrow and attended by two other women. The upper beam 
of the dvbra has a canopy ip three projecting sections above it. 
The architrave above contains a row of five miniature vimtinas. 
The entrance of the Garbhagrht i is similar. Inside tbe Garbhagrha 
is a low vedi with a carved kavaai but the image is missing. 



THE TRlFURftN TAKES VARA TEMPLE, 
trjpurXxtakam 


Tripuraniakam is a small village in the MArktpur Taluk of 
the Kumool district in Andhra Pradesh. It is situated near the 
Markapur Road Railway Station on the Bezwada — Guntakal 
section of the Southern Railway. There is a hillock, named 
Kum&rudri, about a mile to tbe west of the village. On this 
hill is the famous temple of Tr.puraiita ken vara, a celebrated 
centre of pilgrimage for the Saivas,* 


Traditions 

Tripuraniakam is intimately associated with S'll^ailam, tbe 
famous centre of ffaiva pilgrimage and great stronghold of 
Virafaiva, situated on the Nalbmaiais in the Nandikotkur Taluk 
of the Kumool district of Andhra PradGsh, S'rts'ailam is described 
as an extensive ksttra, covering an area of 20 yojanas, every inch 
of which was holy. This area had four well known Dvirrui or 
entrances, Tripurahtakam in the east, Joti-Siddhavatam in tbe 
south, Umumaeavaram in the north and Brahmeivurara (Alampur) 
in the west. Thousands of pilgrims that visited S'ri£aitam, also 
visited these four gateways. There was an act of great piety, 
known as giri-pradaktina or circum-ambutation of the bill of 
S'rlsailam and this included a visit to the four gateways. Each 
of these four phccs is said to contain numerous Urt has and lingas 
of E'iva. 


Accounts of the sanctity of this place and its deities and 
iTrfhas are found in the MaltikOrjwuipandililrsdhyaearitramu, a 
Telugu literary work, and in the SriivifakfiamLi of the Sk&tda* 
purana. The SrlSailakhamia mentions the Gandharvatirtha, 
KundiprabhV, PapairinA^ana and Moksagunda as some of the holy 
tJrthas round TripurShtakam. Among the deities of this place. 
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mention is made of Dhurjatisvarrt, R tune j vara, Vrddha^ailcSvLra, 
U It arts'vara, Red Bravura, Gatmjvara, SapiakDtlSvara, Mandu* 
kcivara, Sahasralingc Ovarii, Paras uni me/vara, ft bra mar's vara, 
ManikarnikeSvara, Mukttf vara, Talas iddbe<ivara f SrikSmtJs'vE.ra, 
GharmcSvara, Punneivara, Tripurahlakcsvara and Tripur ad evl. 
/-n inscription dated in S. 1175 mentions that the lingas of P;ipa- 
vinfisa, Amgareivara, M ulatf hfin c/vara, Sfim^vam, Khadgcuvora, 
Kany&-$tddhc&vara, Kedare^vara, Mal]jk£rjuna, KapilcsVaru, 
GaurlBvara and Uttarejvara, all of them srayambhii lingas, sur¬ 
rounded the Kunwadri hill, the abode of TripurSiitakes'vara. 
(S.MX.—340). The MallikQrjunapanditurddhyacaritftatm mentions 
twelve lingas of &iva-Tripumniake$Viira, Gaurcivara, Some i vara, 
K>.dare i vara, Kb edges’vara, PlpavinBiana, KnpjlSfvara, Uttar€i- 
vara etc., as situated round TripurBhlakam. It is said that once 
two untouchables, who made their living by killing animals, went 
round the Kumuradri and on account of the merit that accrued to 
them for this act, were reborn as the sons of king Ballahn, 
Being aware of the sin committed by them in their previous birth 
and repenting sincerely for it, they obtained salvation and entered 
Siva. On another occasion, a hare and a mouse also obtained 
salvation at Tripurantakam, having done a small meritorious 
deed. 

Inscriptions* 

There are 115 inscriptions in the temple of TripurShtak^vara 
and its neighbourhood. Most of these com a in gifts of lamps and 
a few register gifts of lands, villages and taxes. These records 
indicate that the temple received wide patronage during the period 
of the rule of the Kakatiyas of Warangal, One of them slates 
that the Central shrine was built of stone in S, 1177 ^ 1255 A D.) 
by Saotajambhu, the son of VMvc^vara^ivicSrya, under the orders 
of the Kakatiya king. GonapaiidCva (169 of 1905). Another 
states that TripurSittakam marked the eastern entrance to 
Sriiailam, that it was guarded by Bhairava and that it was 
surrounded by eleven jrayomilifi-lingas (5././. X-340)- Melumbikg, 
a sister of (Cakatlya Gnnapalideva, built a shrine and 
installed in it god MClambikdivara, (Ibid. 254). A teacher. 


"This information it based upon the test* oF the Tripurahiakain inscri¬ 
ptions published in S.l.J. X, (Vide Nos. under Tripiifiinialtani on p, 0 of ihc 
contents). 
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filmed Dharmajivq, of the Go$agi school, built a BhanJaruvu- 
maiku for the temple {Ibid. 315). Matty promintent feudatory rulers, 
ge nerals and officials of the Kile at iy a period made valuable gifts 
to god TripuraniakgSvara. Among the Telugu Coda chieftains of 
the time, KarikSla Coda gifted a tank in the MdrfavddI in 
S. 1025 (Ibid. 62), Another, named Siddhayadcvn, gifted two 
villages in the PMgi-naitu in S. U79 (Ibid. 355). A Telugu 
Pal Lava chief, named Alladn Pern may ad ova. gifted a lamp in 
S. lljl (/ild. 362). The Velnftdu chief, Gonka, gifted a village 
in the Kantman&da In S. J028 (Ibid. 63), Among the Cigi 
chiefs, Ganapaya gifted a lamp in S. 1165 (Ibid. 356). Queen 
Muppamadevj ofthe same family also gifted a lamp in S. 1164 
(Ibid. 296). Mummadl Potarfija of the Kota family and Mur6n 
Ganapau of the Koodapadanmi family also gifted cows for sett¬ 
ing up lamps in the temple (Ibid. 308, 329). The feudatory rulers 
of Natavidi also figure in the inscriptions of TripurShtakatn. 
Mahadiva, Muminadi Ganapa and Kudradcva of this family, 
gifted bmps in 5. 1170 (ibid. 322-367), The Kayastha chiefs, who 
were the governors of the Tripurniitakam area, also patronised 
the Tripuraiuake^vara temple, GandapendXra Gangayasihini 
gifted one village in the Dufivti-Kampapim iii 's. 1172 (Ibid. 332), 
and another m the Mattavddi in S. 1179 (Ibid. 346). His minister, 
N xiiudcvj pandita, gifted another village in S. 1176, (Ibid. 343). 
Giipdapend fvra Jauntgadeva, another Kuyastha chief, gifted two 
villages itt the Paitinadu in S. 1181 (Ibid, 370). Among officials, a 
Pimcoitiranddhipm gifted a bmp in S. 1130 (Ibid. 246). A 
subordinate of the Haihaya king, Anungudeva, is said to have 
tamed and ridden a turbulent horse, named Puiiyetmurii and gifted 
a lamp to the god, in honour of his achievement in S. 1157. 
(Ibid. 283). Another offUcial gifted in S. 1159 a Lamp on the 
occasion of the Kdriika-parva festival. (Ibid. 287). 

There are several instances of taxes and tolls being 
gifted to the temple. A sarrddhikari of Kakatlya Ga^apati- 
deva remitted to the god the smikamu collected on 
30) bullock loads of articles obtained from the hill (Ibid. 304). 
Ore official gifted the Vetti-sunkamu collected on salt sold 
at Iripurahtakam (Ibid. 328). A merchant gild, known as the 
Nunddesi -JV agaram■$ariigfiam , gifted Mdgatna on every mae.j 
worth of goods sold (Ibid. 429). Another gild, the Ndnad^i- 
Fekkapdru, gifted taxes on articles sold iu several places (Ibid. 


473), Another Ubftaya-NOnadlSi-Pekkaridru, gifted uppu-sunkamu, 

byamu and ma dabadi-suiikamu to tile goddess, TripnrUdevl {Ibid, 
480), There are references in the inscriptions to toe staff of the 
temple nod its adjuncts like cooks, servants, watchmen, reciters 
of the Mantrapu : pa t priests and other employees of 72 niyOgas 
{Ibid. 388, 432 nod 502). Mention is also made of several festivals 
conducted in the temple like the waking up of the god at dawn, 
Gdnti-utsavam, Tripuradaham-utsafam, Pavitr-ardhona and 
J ivdha-tnahotsavetm {Ibid, 340, 466 and 479). Arrangements were 
also made by devotees for making food offerings to the god on 
several occasions like VigO-jamu-padl, ViSHttarasandhya, Madh - 
y&hm-sandhya, and Pratas-saiidhya {ibid. 340, 371 and 464). Some 
devotees gifted valuable jewels and utensils like Paiios, 
Gtingdvatara, flowers of gold, flag staffs of gold and Cmurmuk/ia- 
Kbhati of gold {Ibid. 431, 474 and 550). The famous Saiva teacher, 
and R&ja-guru, ViHVt-svara b'aivicftrya, goL a forest dear to, 
founded u village, named Vi^vcs varapurani and gifted it to the 
god {Ibid. 340). Ambadeva, the tamotis JUyasihu chief who was a 
Kakatiya subordinate, remitted, at the instance ot the teacher, 
Dharma Miva, k mikti and other taxes cojtcctcd trom the villages 
ol the temple lor the purpose of supplying perfumes and hue 
cloths for the use of the god, lor employing musicians and 
dancers and for conducting a choultry for feeding the brahma- 
rtas, ascetics, kl m-vraias, MaSuivarat. Puiupalas, Kdlamukhas, 
Bhairavas and Tamaias that visited Tripurantakam. {Ibid. 657). 


Description of tiic tcoipk 1 . 

The temple of Tripuriitakwvara is situated on a hillock, 
named KumBragiri anti faces the east. It is inside a prakurti 
which has four gOpura entrances. The entrance in the south is 
now used as the main entrance and has a flight of steps leading 
to it. The adhisianci of the east gbpura has three plain mould¬ 
ings and a gala cut into compartments adorned with lotuses and 
pdryakalutas. Above are aps/ra, narrow recess and aUngapauJka. 
There is a small tmniapa adjoining ibis gbpura cmrance.with four 
pillars each containing t hepbda or pedestal, a rectangular block, 
octagonal shaft, perm, a cylindrical part, phalaka and roll capital. 
The gdpura in tbe south is similar but there are a few sculptures 
on the inner side of its walls e.g. Ganapati seated, a cj w standing 
Canlrafefcfiiru suite 1 on N mii # biv a standing in dvibhahga hlod. 
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ing parasu in the upper right hand, mrga in the upper left, fula in 
the lower right and Ktmdga in the lower left and Srahmi with 
three heads seated on the swan. 

Inside the pmk&ra there is a fine S'iva shrine to the west of 
the south gupura. It stems to have had a pillared verandah in 
the cast and north which was subsequently closed with walls 
built between the pillars. The pillars are in the Vijayanagara 
style and contain figure brackets. The top part of the east wall 
contains the following sculptures south to north rati poses, an 
elephant, a dwarf seated, two elephants, two dwarfs, an elephant, 
a bull, five dwarfs, two men with a woman between them standing 
with her hands in arijall, a dwarf, Hanumun and a row containing 
a lion, elephant, cow with calf and another lion. The top pari of 
the west wall has the figures of dwarls, lions and makartts. The 
north wall contains the following sculptures-Lion with makara 
below, the trunks of both being intertwined: Lon standing on 
makara ; woman standing with the right hand raised above the 
head in vhmaya and the left resting on the inner side or the thigh 
and Hon standing on makara . 

The entrance of the shrine has a fine doorway, base is 
adorned, on either side, with figures of Jidrapahkas standing 
cross-legged, holding i/amaru in the upper right hand and ndg& in 
the upper left and keeping the lower right in abhoya and resting 
the Lower left on gads. The jambs contain rows of lions, scroll 
work and figures in fine dance poses. The upper beam is ia three 
projecting sections with a row of lotus buds hanging below. The 
lintel has the figure of Gajalak>rai. The architrave above the 
doorway contains the following sculptures 

1. Cahdraackhara seated. 

2. Visnu seated in i trasatui holding cukra in the upper 

right hand and iamkha ia the upper left and keeping 
the lower right in abhaya and resting the lower left 
on the left thigh with the palm open, 

Stva seated with the left leg folded and the right 
hanging. He holds trisula in the upper right hand, 
mfga in the upper left, keeps the lower right in 
abhoya and rests the lower left on the left thigh. 
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4. Ganapati seated holding triSuh in the upper right hand, 

ptijfa in the upper left and keeping the lower right in 
abhaya and holding a MSdaka in the lower left. 

5. Visnu standing with Garuda to his right. 

6. Woman in dance pose with a man playing mrda/tga. 

7. Durga standing with eight hands. 

S, Woman in a dance pose with a man playing rngdanga. 

9. Natarajs dancing resting one leg on the apasmara- 

pursuja. 

10. Bhairava standing. 

There is a group of three small shrines to the north of the 
west gopura. Of these, one is a shrine of Vhnu. It consists of a 
Gorbhagrha and a narrow tmntapa of tow pillars before it. The 
verticals of the entrance of the Gorbhagrha contain the figure 
of Hanuman at the base, Inside is an image of VUnu seated in 
vi rosana, holding iariikha in the upper right hand, * cakra in the 
upper led and resting the lower right on the right knee in the 
varada pose and the lower left on the left knee with the palm 
open and turned upwards. There is another loose icon in this 
sanctum of Vispu standing holding *am*Aa, cakra, gada and 
padrtia. The two shrines adjacent to this shrine contain lingas. 

In the eastern part of the courtyard are two basements, pro¬ 
bably used for temporary pandais, m the north, in the southern 
part are lour slabs, one containing an inscription, the second and 
the third containing the figure of a woman riding a horse, and the 
fourth containing a similar figure and that of a warrior. 

The main shrine of TripEiraataki*vara stands in the centre of 
the courtyard and faces the east. There is a dftvajasrabibha 
between the east gopura and the shrine but no entrance into the 
shrine in this direction. This shrine consists of a closed maniapa, 
the mukhamagiapa beyond it, partly walled and with two entrances 
in tbe north and south, two antarjfas and the Garbhagfha beyond 
them. 
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The main shrine is a simple structure surmounted by un 
imposing vimsna. The adhistgna is low and contains updna, 
recess, parts, recess, moulding, narrow rata and alfagopartika. 
The outersidc of the walls of the aitardfos contain a single kapta 
or niche each, with two pilasters on either side. The niche in 
the north wall contains an image of Dtirga standing on the head 
of a buffalo with a man to right and lion to left. The niche in 
the south wall contains the image of Ganapati in the bftojttaga- 
trusa pose with the right leg resting on the mouse and holding 
aksamdta in the right hand and dan to in the left and keeping 
the lower right in abftaya and the lower left in Karlhasta. 
Similarly, the three walls of the garbhagffta also contain niches 
with pilasters. The niche in the south wall contains the image of 
CaiidrasSlthara standing, that in the west wall contains the figure 
of Lihgtjdbhavaniurli and the niche in the north wall contains the 
image of Brahma with three heads. There is a row of katas and 
arches containing deity figures on the edges of the roof, which 
seems to be a later addition. The vlmOaa of the shrine is of the 
trifala type and contains Kuta, sinihahihita, pan jam , stmkalalnta, 
poniard, limhahlUta and Kura in each tala. 

There are nattdis in the four corners on the phalaka. The 
Gala above is high and decorated with stMahlaras in the four 
cardinal directions. Above it are a round Slkbara of the Vesara 
order and a KataSa, The interior of the shrine consists of the 
Garbhagrha, two ant or Alas before it and two mantapos beyond. 
The outer matitapa which is closed by walls, contains a perfo¬ 
rated screen in the cast wall and four black granite pillars in 
the centre. To its west is the mukhatnantapa partly closed on 
the sides and with an entrance in the north and south. There 
are four rows of four pillars each in this maniapa with an 
elevated square between them and a nandi in its centre. The 
entrances of the antarshs and the Garbfiagrha are plain. The 
sanctum contains the linga of TripurantakeSvara set up on a 
low vedt. 

There is a small Devi shrine to the north of the shrine of 
Tripurivntftkeivara connected with it by a short covered verandah 
emanating from the northern passage of the muibamantapo. This 
Devi shrine consists of the Garbfiagrha, antarah and a narrow 


compartment before it. The outerside of its waits is plain. The 
vimana of the shrine is of the dvlrala type and contains rows of 
the scries— Kuta, Kvttt, Said, kuia and kufa. The plmlaka has 
lions at the four angles. The gala is adorned with simhafalatas. 
The iikkara above is round and of the Visara order, inside the 
Garbhagrka there is a fine image of Devi standing holding triSula 
in upper right hand, <fj«;aru in the upper left and utpala in the 
two lower hands- 
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Great temple—PSlampcta 

<io face p. 49) 
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THE TEMPLES OF PALAMPETA 

Pul am pet a is a small village in the Mulug taluk of the 
Warangal district, situated about 40 miles north-west of Hanuma- 
konda in the Warangal district of Andhra Pradesh. It is near 
the bund of the famous Riimappu lake which has a total area of 
71 square miles and a semi-circular chain of hills connected by 
au earthen dam 2000 feet long, 15’20" wide and 56' high, construc¬ 
ted in the 13th century in the Kukatlya period. About a mile 
from the village and midway between it and the tank is the 
Rudreivara temple built by the famous Kikatiya general, Recerla 
Rudra, in S, 1135 (1213 A.D.) during the rdgn of Kakatlya 
Ganapaiidtva. This general constructed a big tank and a town 
named Xtukuru on the tank bund and the temple of 
RudrESvara in that town. He gifted two villages, named Uppara- 
palli and Borlapalli, for the enjoyment of this god and Gaurifa. 
This Rudr ivara temple is a master-piece of architecture and is 
taken to mark the climax of medieval Deccan architecture. 
Besides this main shrine, there are seven other smaller ones 
round it. 

An inscription on the four sides of a slab set up in the 
entrance mmtapa of the court yard of the Rudrc^vara temple, 
gives interesting details about the builder of this temple and his 
family. In the famous Recerla family was born Brahma, a 
celebrated general of the Knkutiya king, Prola I (1030-1075 A.D,) t 
T his general accompanied the Western Cujukyan armies which 
were pursuing the Co|a forces, defeated in the battle of Koppacn, 
to Kanei and tore the gateways of that city open as if it were a 
mere curtain and obtained victory for his Kakatlya master.(’’f 
In this family were born Kataya and his son, Kama, who, as the 
general oT the Kakatlya king, Prola II, 110-1153) killed GLinda, 
ruler of ManthaoU 1 *)' previously humiliated by Prfila. This gene¬ 
ral begot by Prol&mba a son named Rudra. Rudra was one of the 
greatest Kakatlya generals of his time and rendered signal service 
to the KSkatlya kingdom. After the sudden and premature death 
of king Mahftdeva in a battle with the Yadavas of Devagiri, his 
son and heir, Ganapatidcva, was captured by the enemy. Taking 
advantage of this misfortune, several enemies and feudatories 
created confusion in the Kakatlya kingdom, between 1198 A.D., 

27, Kak. War., p. 33 

23. rtiJ pp. 4J-44 
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the year of Mabfideva's death and 1202 A.D, P by which year 
Garjapatidcva was back in Ins kingdom and peace and order were 
restored. During these critical days,. Recarla Rudra drove away 
ail the enemies, put down all rebels and preserved the KEikatiya 
kingdom from imminent dissolution. He handed it over in tact 
to Gauapatideva.^’) This general was a pious devotee of &va 
and installed god Rudpjfvara in Urugalfu, the capital of the 
KSkatlyaa and gifted to that god the village of Nekkonda. He 
built a big town and created a lake near it, as if to reflect its 
beauty, in this town of Alukuru he built a fine temple and 
installed in it god Rudn'-Svara in S. 1135 on Sunday, the eighth 
day of the bright half of the month of Magha in the cyclic year 
Silmukha and gifted to that god the villages of Upparapalli and 
Borlapalli. He also gifted the Village of Nadukude jointly to 
gods Kwtc£vara and Kumefvara, obviously named after bis 
parents and to god Rudrcfvara, set up by him and named after 
hlmseir.H 

THE HLDRKSvaRA TEMPLE 

This temple is situated inside a compound of low walls on 
the bank of a narrow canal, originating from the Rtlmappa lake. 
It faces the east and consists or the GarMuigrhu, Antarula, a big 
Mukhamantapa and three porches leading into the marttapa. The 
temple is complete in all parts and has an upapitha and udfustana 
or double platform below and a tall vimam above (P1-XVI-Ifli2>. 

1. Upapitha : 

This lowest member on the elevation is 5’7” high and consists 
of upatta, patta, puna with semi-circular elevation at each end, 
moulding, four narrow pottos, tripatta , gala, tripatta, moulding 
with three pottos, gain, three broad pastas, another gala, three 
pottos, moulding and alt/igapattika. On the top of this upapitha 
there is a pradaksina about 8’ wide. 

2. Adhistantt'- 

This upper base is 4' high and situated inside the pradaksina 
and consists of updna, recess, three pattas, moulding, four pa f fas 
gala, moulding in three sections, broad pat la, moulding, three 
pattas, gala and dliagopatiikt). 


IS. Ibid pp. 39A0 
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3 * Porches ;~ 

There are three porches in the east, north and south lead¬ 
ing into the mukhamaniapa. There ii a low ttdl above the 
adhist&tiG running on the cast, south and north with openings 
in the porches and in two sections in the west, one on either 
side of the Antarala, This f'cdi is decorated on the outerstdc 
with four bauds, the lowest containing a row of elephants, the 
second a row of eight petal ted lotuses in compartments, the 
third a row of fine figure sculptures and the top band contai¬ 
ning a row of four pctalled lotuses. These bands are the same 
alt over except for the fact that the figure sculpture varies, 

Farr Porch (PI. XVlI-1) 

(1) The figure sculpture on the front block to the proper 
right of entrance is as follows 

(a) Woman standing \a dvibhanga holding a bent garland 
of beads. 

(b) Two women, one sending in dvibhanga with hands 
raised above the head and kept in tinjal I and the other also in 
dvibhanga holding a fish like object. 

(c) Venugopala standing in Vytyastapnda playing the flute 
and a woman standing with a edmara in her upraised right hand, 

(d) Two women, one to left standing in dvibhanga holding 
a bag in both the bands and the other to right in the same posture 
with hands held above the head in anjall, 

<e) Woman slauding in Vytyastapada holding edmara in 
the right hand. 

(f) Bhairava standing with paraSu in the upper right hand, 
triSula in the upper left and bowl in the lower left, He wears a 
long Kctpahtniila reaching thu knees. 

(Si Woman standing in dvibhanga holding a snake in both 
the hands. 

(h) Camarav&hirti standing in dvibhanga. 

(i) Canutravdhinl standing in dvibhanga, 

0) Cdmarav&hinl standing in I ytyasiapoda, 

(k) Woman standing holding dagger in both the hands. 

(l) Woman standing with the right hand hanging and the 
left bent at the elbow and supporting the head inclined to left, 
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(2) The south see 1 ion at right angles to No. I above contains 
the following sculptures from east to west 

(a) Woman standing in dribhaAga combing hair with 
the right hand and holding a mirror in the left hand. 

(b) Woman standing in dvibhanga holding a round object 
in the right hand bent at the elbow and resting below the right 
breast and keeping the left hand hanging. 

(c) Woman standing in dvibhanga holding a bow in the 
left hand and arrow in the right hand. 

(d) Woman standing in dvibhanga holding bow and arrows 
in the left hand and resting the right hand on a tall object. 



tgl Woman standing in samabhanga holding ciiniara, in the 
right hand and a round object in the left. 

(h) Same as above. 

(i) Woman standing with the legs bent at the knees and 
playing mrdanga, 

(j) Woman in the Bbujahgairdsa pose holding both her 
hands up in vismaya. 

(k) Woman playing mrdanga. 

(l) Woman in the Bhujadgatrdsa pose holding the right 
hand up in vismaya and the left bent at the elbow and kept below 
the right breast with the palm open. 

(m) Woman playing mrdanga, 

(n) Woman in the cfltifro pose with the palm of the left 
hand below the right breast and the right hand upraised, bent at 
the elbow and with its palm resting on the head. 

(o> Woman playing mrdanga. 

(p) Woman standing in dvibhanga with the right band 
raised above the head and holding a emtira. 

(2) The section connecting the east and south porticos 
contains the following sculptures 

(a) Woman in the Bhitjangairdsa pose with the left palm 
kept below the righi breast and the right hand holding a long 
garland of beads and its palm resting on the bead. 

(b) Woman standing in VyiyastapOda tiofding ibid in the 
right hand and keeping the left palm below the right breast. 
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(c) Woman placing mrdonga. 

(d) Woman as in (a) above, 

(e) Woman as in (c) above. 

(f) Woman standing in dvibhanga bolding edmara in the 
right hand, 

(g) Man with a beard standing behind a square shield with 
swords on it, holding Siila in the right hand and resting the left 
palm on the edge of the shield. 

(b) Woman playing mrdanga. 

(i) Woman in the BhtijaAgatrosa pose with the left hand 
hanging and the right held above the head in vimaya. 

(j) Woman playing mrdanga, 

(k) Woman in the Blwjongatrasa pose with the hands kept 
in anjafl below the breasts. 

(!) Woman playing mrdanga. 

[tn> Woman in the BhujaAgatr&sa pose with the left palm 
catching the right breast and the right hand bent at the elbow and 
upraised and Us palm resting against the right side of the head. 

(n) Woman in drtbhanga blowing bugle, 

(o) Woman standing in rribhanga holding lotus with stalk 
in the right hand and a round object in the left. 

(4) The front section to the proper left of the entrance 
contains the following sculptures 

(a) Sage standing in samabftanga with his hands in an j all 

{bl Nude jaina Tlrthankara. 

(c) Woman standing in dvibha/iga with the right hand 
hanging and the left palm under the chin. 

(d) Woman standing in VytyastSpSda playing the flute, 

(e) Woman in the Vytyastapdda pose with the left hand 
hanging and the left palm kept below the right breast. 

(f) Woman walking with the right hand upraised and the 
left kept across the left thigh. 

(g) Bearded sage seated in padmasana 

(h) Woman standing in dvibkanga. 

(j) Woman in the Bhujangatrdsa pose with the right hand 
upraised and the palm on the head and the left palm kept below 
the left breast. 
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(j) Woman playing the mrdanga. 

<k) Woman as in (»} but with hands and legs in the reverse 

order. 

(I) Woman playing the mrdanga. 

(5) The east section at right angles to No. (4) above contains 
the following sculptures 

(a) Camaravtihinf standing In samabfianga. 

(b) Woman standing in saniabhahga holding a cloth across 
her knees. 

(c) Woman standing to dvibhahga. 

(d) Woman holding two strings of pearls. 

(c) Woman standing in dvibha/iga holding an object in 
each hand. 

Yr 

(f) Woman standing in dvibhanga with a bow on the left 
shoulder and arrow in the right hand. 

(g) Woman holding a child against her chest, 

(h & i) Woman standing in dvibhanga holding a double 
string of pearls across the knees. 

(j) Woman standing in dvibhanga with the right hand 
hanging and the left palm on the stomache. 

(l) Nude jaina Tirthahkara. 

(l> Woman in the Bhujangatrasa pose with the hands In 
ahjatt held above the head. 

(m) Woman standing in samabhanga with the hands in 
anjall held above the head. 

(n) Nude jaina Tfrthaiikara. 

(o) Woman in dvibhanga holding a double string of pearls 
across the knees. 

(pj Woman holding sword in her right hand. 

(6) The section til right angles to No. (5) above contains the 
following sculptures:— 

(a) Woman in tribhanga with the right hand bolding a 
bow and the left hanging. 

(b) Nude jaina Tlrthankara. 

(c) Woman standing with legs bent at the knees, 

(d) Woman playing the mrdcinga. 
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(c) Woman standing in dvibhtihga holding a sword with 

the hill up, 

(f) Woman playing the mfdanga. 

fg) Woman in the Bhuja/igatrasa pose with the left hand 
hanging nnd the right palm resting on the head, 

(h) Woman playing the mrdanga. 

(i) Woman standing in vytyastapada, with the right palm 
below the left breast and the left hand hanging, 

(j) Woman holding an object across her knees. 

(kj Nude jaina Tirthahkara, 

South porch 

(7) The front block to the proper left of the entrance 
contains the following sculptures:— 

(a) Woman standing in tribhaitga holding camara with 
handle, 

<b> Woman as above standing in vytyastapada. 

(c) Woman playing the mrdanga. 

(d) Woman in the Bhujangatrdsa pose with the left hand 
banging and the right palm on the head. 

(0) Woman in tribhaiiga playing the mrdanga. 

(f) Nrtta-Goiiapati in the BhujangatrOsa pose holding 
paraSu in the upper right hand, iriiula in the upper Left, 
Do/iru in the lower right and madaka in the lower left. 

(g) CBmaravahini in the dvibhanga pose. 

<h) Woman in iribhahga holding a snake in the two hands 
held above the head. 

(i) Bhairava standing in drtbha/iga holding damatu in the 
upper right hand, iriiula in the upper left, dagger in the lower 
right and bowl with skull hanging from it in the lower left, with 
dog to right. 

(j) CZmaravahinl in dvibhahga. 

<k) Devi in the Bhujahgatrfaa pose with the right leg on 
apamara below lying with the upper part of the body raised and 
the hands in tiAjsit, The deity holds Don writ and Gita in a in the 
Upper right hands, trUula and another object in the upper left 
hands and keeps the lower right hanging. There is a man to right 
kneeling with hU hnuds its ahjati. 
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(8) This section which is at right angles to the above, con¬ 
tains the following sculptures :— 

(a) Catnaravahinl. 

(b) Nude jaina Tirthankura 

(c) Woman standing with hands hanging. 

(d) CeimaravoAinl. 

(cl VcnugopSla. 

(f) CamcravAhitii in Vytyastapada. 

tg| Woman in dvtbhahga holding bow in the left hand and 
arrow in the right. 

(h) Cdmaravahini in dvibhanga. 

(i) Woman in dvtbhanga holding a three stringed pearl 
garland in the hands. 

(j) Mitbuna, with the woman sealed on the man’s shoul¬ 
ders hugging his head and man hugging Iter feet. 

(k) Miihutxi, with man holding a woman up catching her 
lower legs and woman hugging his chest. 

(l) \t it kuna with (he man holding a woman up, 

(rrt) Mi tkuna as above. 

(nj Bearded man ssanding behind a square shield bolding 
sword in one hand. 

(■j) Nude Jaina Tlrthankara. 

This section which connects the south and east porches 
contains the following sculptures:— 

(4} Nude Jaina Tirlhanksrn, 

(bj Man holding sword in the right hand standing behind 
a square shield. 

(c) Woman in dtibhanga holding c&mara in the right hand 
and a round object in the left. 

(d) Nrtia-Gahaputi in the Bhujangatrdsa pose with ele¬ 
phants ears and one tusk, bolding paraiu in the upper right hand ( 
modaka in the upper left, Dahtu in the lower right and modaka in 
the lower left. 

(e) Cdmaravahini in Vytyastapada. 

(f) Woman in Vyiyastapada holding bow in the left hand 
add arrow in the right. 
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(It)} Juinfl Tirthanlraras. 

(i) Surya standing in laniabha/iga bolding a lotus in each 
hand and decorated with cakrtikunilalai, two graiviyakas, girdle 
with pearl hangings, and long garland reaching the knees. 

(j) CJinaravethhil in Vytyastapsda, 

(k) Bhiksatanamtlrti holding tfamaru in the upper right 
hand, Nandi on pillar in the upper left, dagger in the lower right 
and bowl with kaputa hanging from it in the lower left. He is 
adorned with cakrokundahs, graiv&yaka, double girdle and a 
long garland reaching below the knees. There is a dog 
to left. 

11) Surya as in (i) above. 

(to) Eight handed Narasimha killing Hirauyakaiipu. 

(n) Cdmaravdhhn in Vytyastapddd. 

(o) Sis handed Nrtta-G&napati in the Bhujangatrosa pose 
holding ankuSa in one upper right hand and keeping another 
banging, poraiu in one upper left hand and keeping another 
holding Danta in the lower right and m&daka in the 
lower left. 

(10) The front block to the proper right of the entrance 
contains the following sculptures 

(a) Nrtta-Gauapali in the Bhujan gal rasa pose holding 
link a in, paia, dahta and modaka with elephant's cars and 
one tusk decorated with Naga-bandha and a girdle of pearls. 

(b) Camaravahitti in dvihlwnga. 

(c) Nude Bhairava holding trmin in the upper right 
hand, dmnaru in the upper left and bowl with a skull hanging 
from it in the lower left. He is adorned with graiv&yaka, broad 
girdle and a long garland reaching below the knees. There is 
a dog to left. 

(d) Ciimaravuhtnl in dvibhanga. 

(e) Bhiks&tanaimmi, 

(f) Qhmurdvtiiiini in dfibhtinga, 

(g) Woman playing the mfdtsnga. 

(h) Woman in the Bliujatigairnsa post with the left palm 
below the right breast and the palm of the upraised right hand 
resting on the head. 
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(i) Woman playing the mrdanga. 

(j) Camaravahfnl in dvibltaAga. 

(k) Woman in dvibhanga holding a garland of pearls. 

(l) Woman in dvibltaAga with the right hand in ahltaya and 
the left hanging. 

(11) The section which is at right angles to No, (10) above 
contains the following sculptures 

(a) Woman in Vytyastapada holding camera in the right 
band and a round object in the left. 

(b) YeiiUgOpfila in Vytyastapada. 

(c) Woman in Vytyastapada holding bow in the left band 
and arrow in the right. 

(d) CdtnarQY&fiiru in dvibltaAga. 

(e) Woman in Vytyastapada holding bow in the right hand 
and arrow in the left. 

(0 CdmaraWrrm in dribhaAga. 

(g) Woman playing the mrdanga, 

(b) Woman in the Bhujahgatrma pose with both hands 
joined and in cinmudra held above the head, 

(t) Woman in dvibltaAga with a garland in both hands held 
above the head. 

(j) BhiksiVtanamurii in dvibltaAga holding damaru in the 
upper right hand, triSula in the upper left, dagger in the 
lower right and bowl in the lower left. 

(kp Woman in tribhaAga with both bands bent at the 
elbows and raised up in vismaya , 

(l) Woman playing the ntrdanga, 

(m) Camarmahini in Vytyastapada, 

(q) NfUa-Ganapati in the BhujaAgatrdsa pose holding 
ankuda in the upper right hand, pdla in the upper left. Da At a 
in the lower right and m&daka in the lower left. 

(o) Camaravdhitil in dvibhanga. 

Ip) Woman playing the mrdanga. 

(12) The section at right angles to (No. 11} above contains 
the following sculptures 

ia) Nftta-Oapapati in the Bhujangatrdsa pose. 
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(b) CamttravahinJ in VytycatopSda* 

(c) Cdmaravtihirii in the Timsclna pose. 

(d) Cttmaravahim 1 in Vytyastapddu. 

(c) Bhik^itanamorti. 

(f) Woman playing the mrdanga. 

(g) Woman in the Lolita pose with bands held above 

the head. 

{h, i) CamaravZhim in dvibhanga. 

(j) Woman playing the mrdanga. 

(k) Woman in the Bhtijangatrdta pose with the left 
palm below the right breast and the right palm on the head, 

(!) Woman playing the mrdanga. 

(m) Woman os in |k) above. 

(n) Woman in dvlbhanga holding a garland in both the 
hands above the head. 

(o) Bhairava holding damans and triSOla in the upper 
hands and dagger and bowl in the lower hands. 

Norik Porch-,— 

(IS) The section on the front block to the proper right of 
the entrance contains the following sculptures;— 

(a) Woman playing the mrdanga. 

(b) Woman in the Bhujadgairdsa pose with the left hand 
hanging and the right palm between the breasts. 

(c) Woman playing the mrdanga, 

(d) Woman in the Bhujangairaia pose with the left hand 
hanging and the right palm resting on the head. 

(•) Nude Jaina Tirthankara. 

(f) Woman in dvibhanga holding a long object above 
the head. 

fg) Woman in the Vyiyasiapatla pose, 

(h) Woman as above playing a flute. 

(i) Woman in the Bhujangalattia pose with both the palm* 
on the abdoman, 

(j) Woman in dribha/iga holding a long mla, 

(It) Woman in dvlbhanga holding a double string of 
pearls. 
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(i9} The Section at right angles to No. 18 above contains 
the following sculptures ;— 

(a) Bearded sage standing in samahhariga with the hands 
in anjail. 

(b) Woman in tribhanga with bow in the left hand and 
arrow in the right. A man picks a thorn from the under side of 
her left foot. 

(c) CdmarmShinl in dvibhafiga. 

Cd) Woman in dvibhahga bolding a double string of pearls. 

(c) Woman as above holding a long object above 

her head. 

(f) Woman in tribhaAga with the left palm resting 
on the left thigh and the right hand holding a long object up. 

(gj Woman in tribhaAgo holding a long object above 
the head. 

(h) Woman in Vyiyastapsda holding flute on the chest. 

(i, jj Woman in tribhekga holding a cloth across 
her knees. 

(k) Woman in dtibhanga with dagger in the right hand and 
the left at kati holding a string of pearls. 

(l) Woman in tribhanga with the left band holding a 
mirror and the right holding the end of a cloth spread across 
the knees. 

(m) Woman in ehibhaAgo holdings sword with the point 
down in the right hand and resting the left palm below the 
left breast- 

(n) Woman in dvibhanga with arrow in the right hand and 
shield in the left. 

(o) Woman as above holding a long stick in both 
the hands, 

<20) The Section at right angles to No. 19 above contains 
the following sculptures 

{a} Woman in dvibhanga holding vlna in the right 
hand and keeping the left palm againt the left side of 
the head. 

(b) Woman playing the mrdanga. 


(c) Woman in the Bhujahgatrosa pose with the left palm 
below the right breast and the right palm on the head. 

(d) Woman playing the mrdanga- 

(e) Side view of a woman with the right hand 
stretched, 

(0 Woman in dvibhafiga holding a stout garland at 
the ankles. 

(gl Woman in dvibhaaga holding n sword with the 
point down. 

I h) Woman as above with the left hand hanging and the 
right holding an object up. 

(i) Woman as in (g) 

(j) Woman as in (e), 

(Is) Nude Jains Tlrtbankara. 

(I) Man seated in piuhidsaw with his hands in a/ijall 

(m 1 ComaramhIni in dvibhanga, 

(17) The section on the front block to the proper left of 
entrance contains the following sculptures ■ 

{a) Woman in the Lulita pose with the left palm 
below the right breast and the right palm on the head. 

(b) Nrtta*Ga»apali in the BhujaiigatrUsa pose. 

(c) Nude Jaina Tirthankara, 

(di Woman standing in samdbhanga holding a long 

object. 

(e) Woman playing the nirdangii. 

(f) Woman in the Bhujnagatrdsa pose with the left hand 
hanging and the right palm on the head. 

(g) Embracing nut hum. 

(h) CamaravShini in dvibhanga. 

(i) Woman walking holding an object in the right hand 
above the head. 

(jj Woman with the left hand below the right breast and 
the right upraised. 

(k) Bhairava. 

(l) Woman in dvibhattga. 
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{16} The Section at right angles to No, 17 above contains the 
following sculptures;— 

(a) Woman standing under a tree with the left hand catch* 
ing the end of the cloth and the right on the head of a boy 
standing to right. 

(c) Man standing under a tree in dttbhanga with the 
hands on the hilt of a sword with its point resting on 
the ground, 

(c) Embracing mithuna under two trees. 

(d) Mithuna in the sex act under a tree. 

(e) A man and two women under a tree in an amorous 

pose. 

(f) Mithuna in the sex act. 

(g) Woman in Vytyastapada under a tree with bow on the 
left shoulder and arrow in the right hand. 

(h) Woman as above picking a thorn from the under side 
of her left foot with an arrow held in the right hand. 

(i) Woman playing the mrdanga. 

(j) Woman in the Bhujangatrasa pose with the left hand 
on the left breast and the right palm on the head. 

(k) Woman playing the mrdanga. 

{1} Woman in dvihhanga with the left hand hanging and 
the right holding a long object above the head. 

(m} Bhairava. 

(n! Woman in dvihhanga holding a long object above the 
bead with both the hands. 

(15) The section at right angles to No. 16 above contains 
the following sculptures 

(a) Bearded sage standing in samabhahga. 

(b) Woman playing the mrdanga, 

(c) Woman in the Bhujangatrasa pose with the left palm 
below the left breast and the right palm on the head. 

(d) Woman playing the mrdanga. 

(e) Camuravahitti in Vytyastapada. 

(f) Nude Jain Tlrthankara, 

(g) Woman standing in Vytyastapada holding a bent stalk 
above the head, 
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Hh> Woman standing in samabhangd with the hands in 

Q&jaii. 

(i) Woinan playing the mrdangq, 

(j) Woman in the Bhujahgatmsa pose wilii the right palm 
below the right breast and the left palm on the head. 

(k) Woman playing the mrdanga. 

(l) Woman standing in iribhanga with the right hand 
hanging and the left bent at the knee and resting on the slomache. 

(m) Woman playing the mrdanga. 

(n) Woman in the Bhujahgairasa pose with the left hand 
banging and the right palm on the head, 

(13) The section connecting the south porch and the Ahtardla 
of the temple contains the following sculptures 

(a) Woman in the Biiujaiigatrasa pose with the left palm 
below the right breast and the right palm on the head. 

(b, c) Woman playing the mrdanga. 

(d) Woman as in (a) above. 

(t) Woman as in (b) and (c) above, 

(f) Woman in dvibhattga with the right hand in abhaya 
and the left holding a round object. 

(g) Nude Jaina Tirlbankara. 

(h) CSiaamShini in Vytyastapada. 

(i, j) CatHorav&hint in dvibhahga. 

(k) NrUa-Ganapalt in the Bhujangatrdsa pose. 

(!) Cantarvakinl in dvibhahga. 

(m) Siirya standing in xamabhahga holding a lotus in each 

hand. 

(n) Ciimaravahint in dvibhahga. 

(o) Bhairava, 

(p) Cdmaravdhinl in dvibhahga. 

(14) Tbe section connecting the north porch and thi 
At)tarula contains the following sculptures 

(a) Cdmarav&hinl in dvibhanga. 

(b) Woman in dvibhahga with hands is ahjalt. 

(c) Woman standing with the lower pari of the left leg 
resting on the right knee, 
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(d) Woman playing the mrdanga. 

(e) Woman in tribhaAga with the hands hanging and the 
hair flowing down in two plaits. 

(f) Woman standing in tribhaAga with another woman 
seated to her right. 

(g) Woman standing in Vytyastopdda with the right hand 
hanging and the left on the ahdoman, 

(h) Woman standing in tribhaAga with the right band hang¬ 
ing and the left holding an object. 

(i) Woman standing in dribhaAga bolding an object above 
the head, 

(j) Woman in the BhujangetrOsa pose with the right hand 
hanging and the left palm on the bead. 

(k) Woman standing in tribhaAga holding a mirror in the 
right hand and a long object in the left against the abdocnan, 

(l) Woman in Vytyastap&da holding a long stalk in both 
the hands. 

(m) Woman in iribhmga holding one end of a garland in 
the left hand below the left breast and keeping the right hand 
hanging and holding the other end of the garland, 

(n, oj Bearded sage standing in samobhaAga, 

THE WALLS 

South wall of the AAtarala 

There is a broad band above the utihi \ tana containing the 
following decorations .-(1) tnakaramuklui *2) Creeper (3) nmkam- 
rtiukha (4) creeper (5) Ganapali seated with two elephants, one 
on each side, with their trunks knotted above his head. (.0-9) as 
in 1-4. (10-13) as in 1-4, (L4) Bhikjatana (15-18) as in 1-4 
(19-22) as in 1-4. 

(23) Bearded sage seated in padmdsana . (24-27) As in 1-4. 

The wall above this band is decorated as follows. 

(1) Pilaster. 

(2) Empty space, 

(3) Recess with a miniature HniStid on three slender pibsteti 
and with Jive talon and a round itkhora. 
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(4) Projection with four pilasters. Those at the ends are 
decorated with pearl hangings at the top. The two centra) pilai- 
ers support a Salt which has a projecting kapota in tiers, gala, 
kap&ia and a crowning Jidgara Sikhara. 

(5) Recess with a miniature vintana of five talas and found 
Sikhara on three slender pilasters. 

(6) Projection with pilasters and Said as in (4) above. 

(7) Recess as in (5) above. 

(8) Projection with pilasters as in (4) above. 

(9) Recess as in (5) above. 

North wall of the AAtabla 

The band at the base of this wall contains four elephants, 
makara, two elephants, makara, elephant, makara, Bhairava 
between two elephants, makara, makara , elephant, makara, 
Ganapati seated between two elephants, makara, elephant, makara 

makara, makara, elephant, Ganapati seated between two elephants, 
elephant, makara, depham and two elephants. 

The wall above this b.i d is similar to the south wall. 

South wait of the Garbhagrha : - 

The band at the base of the wall contains makramukha, 
creeper, elephant, creeper, makaramukha, makaramukha, creeper, 
elephant, and makaramukha. 

The wall above this band is decorated as follows > 

{1} Projection with four pilasters with a Sal a above the two 
central pilasters, 

(2) Recess with a miniature vinmna of five talas on a pilaster. 

(3) Projection with four pilasters with a Sab above the two 
central pilasters. 

(4) Recess with a miniature vimitna of five talas over a 
pilaster. 

(5) Wide projection with three shrines in a vertical row 
(PI. XV]N2). The adblftamt of the lowest shrine contains on the 
cast and west a miniature vimtma, a pillar, a miniature shrine 
and a pillar. The part above is decorated with pearl garlands. 
Above is a band with three elephants and above it a band with 
three pilasters and three compartments containing two lions and 
a swan. The front part has the adhistana in three sections 
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projecting from one another. Above it are a finely carved pillar, 
recess, with a miniature vimana of four talas on a pilaster and a 
Ndgara Sikhara t another finely carved pillar on each side with 
nandi facing the west in the centre, Above is a projecting band 
in three sections each decorated with pearl hangings. Then there 
is a narrow recess. Above is a broad band containing the figures 
of a man kneeling with his hands in anjali, elephant, man running 
in consternation, elephant, Bhaitava, elephant, elephant with the 
tip of its trunk resting on the underside of the foot of a man, 
man with the right leg placed behind with the right hand holding 
a sword above the head and the left holding a shield, elephant 
catching the thigh of a man before it and man with a sword in the 
upraised right hand and a shield in the left. Above this is another 
band with eight pilasters and the figures of a lion, swan, lion 
with fore paw' raised, swan, lion, swan and lion. 

Above this is the lowest of the three shrines in the vertical 
row. There are double pillars on each side with 3 square projec* 
tion on each containing a small niche. Eecb pillar has a roll 
capital with a hole on the underside. These pillars support a 
projecting kapota or cornice in three sections, with a row ot lotus 
buds hanging on the underside. The second and third shrines are 
similar though smaller. On the sides there arc fret work frames 
with holes. 

(6) Projection with two pilasters, 

(7) Projection with iwo pilasters. 

(8) Recess with a miniature vtmana of five talas on 
a pilaster. 

(9) Projection with four pilasters with a S&ld above the two 
central pilasters. 

{10) Recess with a miniature vinmna. 

(11) Projection as in (9) above. 

[ Vest or back wall :— 

The decoration on this wall on either side of the three shrines 
in the centre is similar to that of the south wall. 

The adhistana of these shrines hai on each side two pillars 
and two miniature vimdnas on pilasters. The front side contains 
jn a row a pillar, a miniature shrine on a pilaster, nandi, a minia¬ 
ture shrine on a pilaster and a pillar. Above is a projecting band 
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with pearl decoration and above it is a recess. Then there is 
another band which has two elephants, a makara, elephant and 
makara on the east and west sides and makara, elephant, makara, 
elephant, two makaras from whose mouths emanates a creeper 
forming three arches with the figure of Surya below the central 
archi elephant, makara, elephant and makara. There is another 
band above which has the figures of: four lions in three compart¬ 
ments in the sides and two lions, lion, swan, swan, lion and 
woman fighting a lion in the front. Other details are the same as 
those of the shrines on the south wall. There are three Nagara 
vim&rtas on the architrave above the entrance of the Car- 
bhagrha of the lowest shrine. 

North wall of the Garbhagrha ;— 

The decoration on this wall is similar to that of the other 
two walls. 

The miniature vimBrtds on the bands of [he adhlunna of the 
vertical row of the three shrines contain Nagara Sikharas. These 
shrines arc similar to those on t he other two walls. 


FIGURE BRACKETS 

There arc thirty eight figure brackets attached to the short 
pillars which are on the vadl on the three sides of the Mtikhaman- 
ttipa, which support the heavy roof above. These brackets are of 
the following description (PI. XVIII, XIX & XX):— 

East porch - front side - above the north block - 

(!) Woman standing under a tree with the right leg stiff and 
the left foot across the right knee, with bow in the left hand and 
the right hand hanging. A man to left picks out a them from 
the underside of her left foot, 

(2) Woman in the Bhujattgatrasa pose with the left palm 
below the left breast and the right palm resting on the 
head. There is a man on either side at bottom playing the 
mrdanga. 

East porch - North side - 

(1) Elephant below with the trunk stretched, lion above with 
its right kg resting on the head of the elephant and the left leg 


on the tip of its trunk and the two forepaws upraised. There is a 
man below the left forepaw. 

East porch - front side - above south block - 

(1) Woman in VytyostapQda under a tree with the left 
hand below the abdoman and the right upraised holding loi us 
with stalk. 

(2) Woman in tribhohga with a snake coming down her 
shoulders and on to the thighs, holding another snake up in both 
the hands above the neck. 

East porch - South side. 

II) Two yalis as on the north side. 

(2) Piece at right angles to the above - two yalis. 

(3) Piece to south connecting the east and south porches - 
2 yalis. 

South porch - front side * east block. 

{!) Woman standing under a bower in VytyastapBda with 
bow in the left hand. 

(2) Woman in the BhujaAgatrdsa pose with the left palm 
touching the right breast and the right hand held up 
in vismaya. 

South porch - front side - west block, 

(!) Woman in tribhanga with the feet facing opposite direc¬ 
tions and the hands at kati. 

(2) Woman in the Bhujangatrasa pose with both the hands 
raised up in vimaya. 

South porch - West side, T wo yalis. 

South porch - connecting piece. Two yalis. 

Piece connecting with the wall of the Aritaraia - Two y&tis. 

Piece adjacent to the one connecting the north porch - 

Two 

Piece connecting above with north porch Two yalis. 

North porch - front side * west block. 

(1) Woman in Vytyastap&da with the left palm between the 
breasts and the right held up in vismaya. 

(2} Woman in dvibhahga with both the palms behind 
the head, 


North porch - front side - East block. 

(1) Woman in the Bhujangatrasa pose with both the band* 
upraised in Cinmvdm, 

( 2 ) Woman in VytyastapBda with the right hand held up in 
vismaya and the left palm on the abdoraan, There are a man to 
right and wo mam to left holding up a garland flowing across the 
lower part of her legs. 

North porch - East side—Two ydljs. 

Piece adjacent to the above —Tiwo ydlis. 

Piece connecting the above with the East porch—-Two ydlis. 

Sculptured slabs 

These are in pairs on either side of the entrances of 
the porches. 

The slab on the right side of the entrance of the east porch 
(PI. XXi-1) contains the figure of a woman standing under a 
creeper in tribhaAgd holding a plant in both the hands. She wears 
patra-kvndalas, broad graivtyaka, hZra, girdle, with pearl hangings 
and ardhoruka. There is a cQraotasahinl in dribhanga to right. 
The slab on the left side contains (Pi. XXI-2) the figure of a 
woman in the Bhuja/tgatrdsa pose with the right hand hanging 
holding a piece of cloth, and the left elbow resting at kali. Two 
plaits of hair hang to the sides. She wears cakrafcviuhlai, 
gralveyaka, ham of pearls, broad girdle and ardhoruka. There is 
a woman on each side at bottom playing mrdonga . 

The slab on the right side of the entrance of the south porch 
contains the figure of a woman (PL XXll-1) in Vytyastapuda with 
a edmara held above the head in the right hand and the left palm 
resting on the left thigh. She wears cakrakundalas, hdra, broad 
girdle, and a long garland of beads hanging from both the 
shoulders. There is a caituiraiidhiril on each side at bottom and a 
monkey picking a thorn from the underside of the right foot of 
the woman. The slab to left contains the figure of a woman 
(PL XXII-2) in Vyiyaitapddo holding with her right hand above 
l fae head a tube from which emerge three lotus buds and hanging 
the left hand to the side holding a lotus. There is a cdmaratshittl 
ia. vytyastapdda to right and another in dvibhaiiga to left at 
the bottom. 

The slab to the right of the entrance of the north porch 
Contains the figure of a woman (PI. XXIII-l) in Vyiyastapadu 
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holding a camera above the head in ihe right hand and the left 
palm resting on the left thigh. She wears cakrakundalas, 
graMyaka, htira and broad girdle* A Jong garland of beads 
hangs from her shoulders. There are a cO/namvshinl to right and 
a cdmaravahinl and another woman to left a tt he bottom. The 
slab to the left of the entrance contains the figure of a woman 
(PI. XX11I-2) with the right leg slightly bent and the left leg 
thrown across the right holding bow in the left hand and arrow in 
the right. There are a man to right picking a thorn from the 
under side of her foot with a dagger and a man with camera to 
left at the bottom. 


vimana 

The vimdna above the garbftagrha is partly fallen. Only 
four ta/as are visible and each of them contains the distend¬ 
ed senes of tolto, puHiara, kuta, panjaru, said, pun}era, kuta 
panjara and kuta. There is a Sukanasa projecting from the front 
base of the vimana and covering the Antarah below. f| S s i des arc 
decorated with the scries-torn, panjara, kuta , pun jar a and 
Sat a in two talas. 


ROOF 

There is no kapdia or cornice above the walls, Theroor 
projects about 3 feet forward and contains as many projections as 
there are on the walls and edhiftOna be low. The underside » cut 
by vertical and horizontal rafters into numerous compartments. 
There are rows of lotus buds hanging. 

interior 

The inner side of the Vedi on the edges of the Mukha- 
mantapa is decorated with compartments containing rows of four 
per tailed lotuses- 

All the pillars in the mantapa, excepting the four in the 
centre, are simple. They have five carved bands ia the centre and 
a rectangular block at the base and top. The underside of the 
phalaka is adorned with lotus leaves. There is a roll and leaf 
capital above. 

Minor Shrines 

There are seven minor shrines on the vsdt. The first is to the 
left or the Antarctica and contains only the Garbhagrhn. Its dvara 
is between two pilasters with a diarapitaka at the base of each 
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and a roll and leaf capital above, There are three miniature 
vim&nas on the architrave with two pilasters with a swan above in 
between them. There is a projecting kap&ta with rows of lotus 
buds on the under side and eight semi-circular elevations 
above. The padi or base piece is in three projections and the 
lintel of the upper cross beam contains the figure of Ganapati, 
The second is a shrine of Durga situated almost in the north¬ 
west corner of the V(dl. The third, situated in the north-east 
corner, is another Ganapati shrine. The fourth is to the left of 
the entrance of the east porch and contains an icon of Bhairava. 
The other three are in corresponding positions on the southern 
half of the Vidl. There is a SaptamStrka slab to the right of the 
entrance of the south porch. 

The Central Pillars (PI. XXIV, XXV & XXVI-lj 

These pillars are richly carved and contain fine sculptures. 
Each of them contains generally, from bottom to top (a) an 
arch on each face at base with a sculptured figure inside (b) 
rectangular block (c) recess (d) tripatta (e) recess (f) broad 
potto (g) band with creeper design (h) recess with fine round 
bands containing diamond and bead decoration (i) band with 
dancers and musicians y) band with bead hangings {k} Patta 
(1) recess (m) Patta with figure sculpture (nj circular part 
richly carved (o) round moulding with pearl hangings, [pi row 
of swans (q) round part with lotuses (r) circle with lotus buds 
banging on the under side (s) Phalakaand (t) roll capital with leaf 
hanging. These Pillars Contain fine dance sculptures (PI. XXVI.2 
XXVIt. XXVIII and XXIX). 

Each pillar contains the following sculptures:— 

Pillar A :— South-eastern angle. 

1. Band with sixteen mithunas in various poses including the 
sex act. 

2. Band in eight sections each with a group of dancers and 
musicians. 

3. Band with the south face containing N ft ta* Ganapati with 
two musicians on each side. 

4. Band with the west face containing a group of six 
dancers. 

5. Band with the north face containing one dancer and 
four musicians. 
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6, Band with a rectangular block on the north face contain¬ 
ing a dancer in the centre with one dancer emanating to each side 
from her and three musicians on either side. 

Pillar B - at the south-wester?; angle, 

1, The east face contains a group of eight dancers and 
the top part contains’;! band with two dancers emanating 
from one in the centre and three musicians to right and two 
to left. 

The top part of the west face contains a man in Vytyastapada 
with bow in the left hand and arrow in the right with two women 
on either side- 

The top part of the north face contains the Samudra- 
madhana. 

Pillar C * in the north-west earner. 

The top band of the east face contains GGpivasiiitpaharana 
white that on the south face is decorated with two dancers in the 
centre accompanied by two musicians on either side. The top 
pari or the west face contains Samudramadhana with Lafcsml 
coming out of the ocean while that of the north face contains 
Three dancers with (wo musicians on each side. 

Pillar D at the north-eastern angle. 

The top band of the cast face of this pillar contains two 
dancers and three musicians. The lop band of the west face is 
adorned with a dancer, woman playing mrdanga, dancer, 
woman playing mrdanga, dancer and woman playing mrdanga 
in a row. 

The underside of the ceiling above the pillars has fine 
sculptures. (PI. XXX). 

Ah tar ala entrance. 

This consists a pilaster and a jamb on either side of the 
entrance which contain fine sculptures. 

The padi or base piece consists four compartments tinder 
each jamb and seven in the centre. The compartments below the 
right jamb contain (1) man with sword in the right hand standing 
behind a square shield (2) woman in dyibhahga holding sola in 
the right hand (3) woman in Vytyastapada with the right hand 
hanging and the left holding a bundle of lotus leaves and (4) 
woman holding a bag in the right hand and a round object 
in the left. 
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The compartments below the left jamb contain the figures of 
(!) woman in dvibhanga holding a suckling child in the right hand 
and a round object in the left (2) woman in Vytyastapada holding 
bow and arrow in the right hand and keeping the left in varada (3) 
woman in Vytyastapada holding a stick in the right hand and a 
plant in the left and (4) man with sword in the right hand standing 
behind a square shield. 

The compartments below the poifi contain the figures of fl) 
woman in dvlbhanga with the left leg slightly bent holding a 
snake in the two hands lifted above the.head (2) woman in 
Vytyastapada holding a stick in the left hand and a bag in the 
hanging right hand (3) woman in Vyiyestapuda holding a lotus 
in the right hand (4) Cdmaravdfiinl in dvibha/tga (S) woman 
in Vytyastapada as in number (2) above and (6) woman in 
dvibha/tga holding a long object in both the bands raised above 
the head. 

The bases of the jambs also contain fine sculptures. The 
base of the right jamb contains the figures of (I l woman standing 
under a tree with a monkey on one branch, with the left leg 
behind the right, with the right palm on the knot of the hair and 
the left on the stomachc. (2) woman in dvibha/tga with the right 
palm on the head and the left on the leg (3) woman holding a 
bow in the left hand (4) woman holding lotus in the right haud 
and keeping the JeJft palm on the right breast and (5) woman in 
dvibha/tga with the right hand held up in vismaya and the left 
resting on the stomachc holding an object. The base of the left 
jamb contains (1) woman standing with the right leg behind the 
left and with the right hand held above the head (2) woman in 
dvibha/tga with the right hand held above the head (3) woman in 
the above pose with the left palm on the right side of the 
waiste (4j woman in tribhanga with the right leg behind the 
left standing on the tips of the toes and with the left 
hand held above the head and the right palm on the abdotnan 
and (8) woman in dvibfm/iga with bow on the left shoulder and 
the bands in a/ijalt. 

The portion above the jambs contains fretwork frames with 
circles containing the figures of dancers and musicians. The 
pillars have similar medallions with dance sculptures 
all over. 

10 
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The verticals and cross beam of the dv&ra are decorated 
with diamond cutting and the lintel has the figure of Gajslaksml. 
The architrave above contains the figure of Natar^ja in the 
centre and Ganapaii and Devi at the extremes. In between are 
four dancing deities on each side. 

The Garbhagrha :— 

The jambs on either side of the entrance of this structure are 
in four sections containing (1) vertical row of musicians and 
dancers (2) vertical row of lions with an elephant at the base (3) 
pillar and (4) vertical with creeper design. 

The verticals of the dvfira have pitrnakumbhas at the base and 
diamond cutting all over. The lintel is carved into a miniature 
shrine. There is a projecting canopy above with a row of lotus 
buds hanging on the underside. The architrave above contains 
five miniature vlmanas. There is a projecting plank along each 
side well in the interior and a moon stone before the padi of 
the entrance. 

The central hand of the Vldl above the adhistitna is 
decorated with figures in dance poses (PL XXXI & XXX II), 

SHRINES IN THE COMPOUND OF THE RUDRES'VARA 

TEMPLE 

I. Shrine opposite the north porch. 

This shrine, which is partly ruined, consists of the Garbhagrha 

Attar ala and the mukhanurntapa with a porch and faces 
■ * * 

the east. 

Its upapltha is buried and covered by the fallen stones. 
The adhistano consists of upma, recess, moulding, recess and 
alingapattika with semi-circular hangings along the edge. 

The walls arc decorated on the outer side. The north and 
south walls contain pilaster, miniature vimtina of seven talas on a 
pilaster, pilaster with a miniature shrine with N&gara sikhara, 
miniature vlmS.no on a pilaster, pilaster, miniature vimdna on a 
pilaster, pilaster, miniature vimdna on a pilaster, wide 
pilaster with a miniature shrine having a Wagara <iikhara, miniature 
vimdna on a pilaster, pilaster and pilaster. The back wall on the 
west is decorated with pilaster, miniature vimdna on a pilaster, 
pilaster, miniature vimana on a pilaster, wide pilaster containing 
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a miniature shrine wilh Ndgara Sikhara, ntintaimc itnuitta 
on a pilaster, pilaster, miniature v/maw on a pilaster and 
pilaster 

There is a projecting canopy above the walls with five rows of 
lotus buds hanging on the under side. 

The greater part of the vimilna of the shrine is fallen. Only 
the first iah is intact and it contains the series - ksta , kQta t mid, 
kata and kura . There is a $ukait&$a projecting from its front base 
and covering the Arilartiln below. 

The maniapa has a low vidl on three sides decorated on the 
outer side with two bands of lotuses. 

There are s nandi and a damaged icon of Ganapati at the 
entrance of the marttapa. There are four centra! pillars inside, 
plain and simple. The beams above these pillars contain lotus, 
ou the underside. The jambs of the entrance of the Antarsla and 
the Garbhagrha contain sculptures at the bases and fretwork 
frames above. There is a projecting canopy above the entrances 
of the two structures. The architrave above the entrance of 
the Ansardla has the figure of Nattraju dancing in the 
Bhujangatrasa pose in the centre and musicians on either side. 
There are projecting planks along the three walls of the 
Garbhagrha. 

II, Shrine opposite the Hast porch. 

This is almost entirely in ruins and only the high 
adhiftwra and the parapet decorated with bands of lotuses 
are in tact. 

[II. Maniapa opposite the south porch. 

Only two elephants, one on each side of the entrance, are 
in tact. 

IV, Ruined mantapa adjacent to the above maniapa. 

SHRINES OUTSIDE THE RUDRES'VARA TEMPLE 

There are many shrines outside the main temple in varying 
conditions of preservation. 

1. Shrine at the eastern end of the tank bund. 

This it a small but interesting structure and a replica of the 
main temple in plan and general features. It consists of the 
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Garbhagrlta, Antarctic and Mukhompntapo with three porches 
and faces the west. 

The adhtfiana consists of upafta, patta, recess, broad pat (a 
moulding, recess, dvipatta, gala, moulding and rilingapattiki}. 

The walls of the shrine are plain but for a band of elephants 
at the base. The rodf projects forward and there are two rows 
of lotus buds along the edges on the under side. 

The porches contain a Vt'rfl above the adhistana decorated 
on the outerside with a band of elephants, a band of lotuses and 
a projecting flat cornice. There are two pillars in the front and 
four at the back on this vfd* supporting the roof above in 
each porch. 

There are four central pillars inside the ntantapa adorned 
with sculptures. One pillar contains the figures of (1) a woman 
dancer accompanied by a woman playing mrdanga on each side 
(2) woman in dvibhanga holding a snake in both hands above 
the head wilh a woman in the Bhujangatrdsa pose to right hold¬ 
ing up a rind and another to left playing a virta. (3) woman 
in dvibhaiiga with cumara in the upraised right hand and a round 
object in the left. There is another woman in dvibhanga, with 
both hands holding round objects and raised above the head. 
A third woman h in the same posture with the right hand kept 
behind the back and the left holding a long object and {4} nude 
Jaina Tlrlhankara with a woman on cither side keeping the 
hands in anjali. The second pillar contains the figures of (1) 
woman in the Bhuja/igatnisa pose with the right palm on the 
head and the left on the stomache with a woman playing mrdanga 
on either side. (2) Nrtta-Gan&pati (3) woman holding eOmura 
in the right hand and a bag in the left with a ctimatmahinT on 
either side and (4) woman dancer in the centre with one 
dancer emanating from her to each side. The third pillar con¬ 
tains the figures of (.1) woman in the Bhujangatrasa pose with 
the hands held above the head and wilh a woman playing 
mrdanga on either side. ( 2 > woman in dvibhanga with a fish in 
the two hands with a camaravahini and a boy C3) two diNiam- 
vahinls and (4) woman in the Bhajangatrdsa pose with the right 
palm on the head and a woman playing mrdanga. The fourth 
pillar contains the figures of (I) woman in the Bhujangatrasa 
pose with the right palm on the head and the left on the abdo* 
man and a woman playing mrdanga on either side (2) two 
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women dancers emanating to ihe sides from another in the 
centre with her hands in anjali kept above the head. The 
dancers on the sides hold bag in the right hand and keep the 
left palm on the head (3J woman in the Bhujaiigatrasa pose with 
the lelt palm on the head and the right below the tight breast. 
There is a woman playing mrdanga on either side and (4) woman 
playing vTnd with the right leg behind the left. A woman stands 
to right with the right hand held op in vismaya and the Jeft palm 
on the ubdoman. 

The underside of the ceiling contains nine compartments. 
That part above the four central pillars has treble lotus with a bud 
in the centre, 

The entrance of the Antarala is well carved. The padi or base 
piece is in three sections, the central one projecting. The base of 
the right jamb contains the figures of a ctimararshinl in 
VytyajtapUda and two women with the right palm on the head and 
the left on the ubdoman. The base of the left jamb contains the 
figures of a woman in dvibhanga with a bag in the left hand, I 
woman in tribhahga with the right hand upraised and the left 
resting on the right thigh and a cdmaravafiini in vytyastap&da. 
There is a fretwork frame above each jamb. The verticals of the 
dvata contain a c&maravahim at the base and diamond cutting all 
over the cross beam similarly carved. 

The lintel contains a figure of seated Ganapati, There is a 
projecting canopy above the dmm in three sections. The architrave 
above it has five miniature vimanas. 

The en trance of the Garbfmgrha is also carved. There are a 
camaravShinl and a dv&rapaiaka at the base of the right jamb and 
camaravdhini and S'iva at the base of the left jamb. There is 
another camaravahirfi at the base of the two verticals. 

There is a miniature shrine on the vidl in one corner. The 
base of each jamb of the entrance of this shrine contains the 
figures of a dvarapulaka and two edmaravuhints. The architrave 
above the entrance has three miniature shrines. Inside is a fine 
icon of Visnu. 

r p * 

II. Three shrines at the western end of the tank bund. 

Shrine A :— 

This is partly in ruins and contains only the A/jierala and the 
Garbhagrha, The dvara of the aAtarBla has a jamb and a pilaster 
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op cither side. The bases of the jambs contain a few sculpt ures- 
(1) woman in VytyostapSda holding a long object to the hands 
above the head and man in dsibhanga holding dagger in the right 
hand and raising the left up in vismaye. (2) group of women 
under a tree, one with the right foot thrown back from which a 
monkey picks a thorn, another in dvibha/iga with the hands in 
anjali and a camaravahinl in vytyastapada. (3) woman in Vytya- 
stap&da holding up a snake in both the hands and another holding 
snake in the right hand and keeping the left palm below ihe right 
breast. (4) two women in vytyaspSda holding camaras in the 
right bands and keeping the left hands on the right thighs. There 
is another woman in dvibhanga with her hands in anjali , 

The pad: is in three sections and the cross beam has a lintel 
adorned! with the figure of Gajataksmi. 

The entrance of the Garbhogrha contains a jamb and a pillar 
on either side. The base piece of the right jamb has the figure of 
Vi$nu standing in tribhaAga. There are a man and a woman to 
right and a woman to left. The base piece of the left jamb has 
the figure of Vi*nu i fl Vytyostapada with two women on either 
side. The padi has a semi-circular projection in the centre and 
the cross beam has five projections with two rows of lotus buds 
hanging on the under side. The lintel has a figure seated in the 
dhyana pose. Inside the Garhhagrka there are plank shelves along 
two walls and a projecting canopy against the back wall. There 
are four pilasters in the four corners and a band of lotus petals at 
the top of each wall. 

Shrine B: — 

This shriue too contains only the Garbhagrha and the Ahtarala . 
The base of the right jamb of the entrance of the Antarala 
contains the figures of three women standing under a tree, one in 
Vytyastapada with hands akimbo, one in the same pose holding a 
cPmara and the third with the right leg behind the left and with 
the right hand hanging and the left palm on the abdomen. The 
jamb to left contains at its base the figures of one woman in 
Vytyastapada with a parrot, another combing the hair looking 
into a mirror and the third offering a fruit to a parrot. There are 
fret work frames above the bases. The verticals arc decorated 
with diamond cutting and the lintel contains the figure of 
Gajalaksml. There is a canopy above in three projecting 
sections. 
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The entrance of the Garbhagrha is guarded by dvtirpalakas 
and cSmaravahinis. There is a projecting canopy above in three 
sections with three rows of lotus buds on the underside, There 
are plank shelves along each of the walls. 

Shrine C 

This is a triple shrine facing the east and is in a ruined 
condition. There is a low on the adhisiana which is now 
buried. The roof projects from the walls and contains rows of 
semi-circlcs on the under side. 

The central mantopa has four plain pillars with a raised part 
between them. 

The bases of the jambs of the entrances of the Anfartilas of 
the shrines contain the figures of woman with bow and sword, 
Ca/rtaravshinls, women with hards in an jail, woman holding a 
snake in the two hands, woman standing under a tree and picking 
a thorn from her foot and a woman bolding a bundle of buds. 

All the shrines have architraves decorated with a row of five 
miniature riflionus. There are a number of loose icons in the 
mantdpa and a SaptamStrka slab with S'iva and Ganapati at the 

ends. 

111. Triple shrine to the west of the main temple. 

This shrine has a central mukhamaniapa, shrines on the 
north, west and south and a porch in the east. There is a 
low vidl above the ad his tana connecting These shrines and its 
outer side, which is in eight sections, is decorated as follow i> 

(a) This is to the right of the entrance of the porch. This 
has two panels, one containing the figure of a Ddvl seated in 
Vfrosana with a lotus in the right hand and the other 
containing panels of women dancers, 

(b) This is at right angles to (a) and contains a band with 
■even miniature vimsnas and another containing four compart* 
merits with women dancers and S'iva seated in KT rasana holding 
triiuta and damaru in two hands and keepiog the other two in 
abhayn and Vara da with a c&maravnhinl on either side, 

(c) This is to the west of the southern shrine and contains 
one baud with seven miniature vi matin s of five talas with a conical 
central hand and limutaka sikhara and another band with nine 
compartments, each with a lion with a fore paw raised. 
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<d) Like (c) above, 

(e) This is to the north of the back or western shrine and 
contains one band with five miniature Saids and five miniature 
vinidntis with horizontal bands. There arc the figures of S'iva 
seated in I'lr&sana, two dancers, a bearded sage and a woman 
playing mrdanga. The second band contains a row of lions. 

(f) This is at right angles to (e) above. It has one band 
containing six. miniature Salas and four miniature vimdnas with 
horizontal bands with dancers below them. The second band has 
a row of lions. 

(g) This is to the east of the northern shrine. One of its 
bands contains seven miniature shrines and the figure of a four 

handed Davl seated in Vlrasuna. The second band has the figures * 

of dancers. 

(h) This is to the left of the entrance of the porch. One of 
its bands contains ten miniature shrines and the other the figures 
of dancers and wrestlers. 

There are long fiet work frames connecting the Vedi and the 
roof. 

All the three shrines have only the Garbhagrha and no Anta- 
rdla. The bue of the jambs of the entrance of each Garbhagrha 
has dvarapatakas and edmafavahinis and a projecting canopy 
above. The architrave contains five miniature vimatias each with 
centra) conical band. The entablature above the centra) pillars 
of the mantapa contains compartments decorated with the figures 
of dancers. 

IV. Shrine to the northwest of the main temple. 

This is a small shrine with Garbhagrha, Ahtardh and 
Mukhamantapa. The walls are plain. The bases of the jambs of 
the AntarUla contain fine sculptures and above them are fret work 
frames. The architrave contains a row of miniature vimanas each 
with a central conical band. The base of the entrance of the 
Garblingrha contains figures of Dvdrapalakas. There is a treble 
lotus on the under side of the ceiling above the four central pillars 
of the man laps. 

V. Shrine to the Wcsl of No. IV. 

This too is a small shrine with Garbhagrha and Antardh. The 
Adhiuatia is buried in the ground. 


The entrance of the Antarah contains pumakolatas at the bate 
and frot work frames above them on cither side. There is Gaja- 
liiksmt on the lintel and a projecting canopy above. The entrance 
of the Garbfmgrfia is plain. 

The vimana of the shrine contains semi-circular elevations on 
each of its ten steps and a square pltalaka above them. There n 
a platform at its front base, probably part of a iukandia There 
is a conical band in the centre of each step of the vimHaa^ * 1 ) 


*!■ For a brfef n * lfc * ° r <he» temples sec the B uide hook publ isheo by 

I he Archaeological Department. Andhra Pradesh. 
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THE TEMPLES OF GHANAPUR 

Ghana par is a village situated eight miles north-east of 
PaSampet and fifty miles north-east of Warangal in the Warangal 
district of Andhra Pradesh. It can be reached by bus from Waran- 
gal and Hanmakonda. There is a mud fort. 260' square, in ibis 
village inside which are to be found twenty-two shrines of great 
architectural valued 11 ) No detailed account of these templet it 
available so far. 

The main shrine, dedicated to Siva, is in the centre of the 
fort* There arc a mantapa and three shrines to the east, three 
shrines and a mantapa to the south, eight shrines to the west and 
five shrines to the north of the main temple. These shrines have 
vimanas of different types and this reminds one of the group 
of Early Ctjukyao shrines at FiipaniiSanim near Abmpur, in 
Andhradeia and Aihote, in northern Karnataka. 

the Main Shrine 

This shrine, which resembles the great temple at Palampet in 
siae, plan and construction, is one of the bigger temples ol the 
Kakatlya period. It measures 92 , 6" fiom west to east and 55 
from north to south and faces the east. It consists of the 
Mvkharruntepa with three porches in the east, north and south 
and the Aitlarala and Garbhagrha, in the west. It is situated on 
a double platform and has no vi mafia above the Garbhagrha, (Pi. 
XXXIlI-l), 

C/^jjirfjat-This lowest member on the elevation is well carved 
and consists of apdna, recess, Dvipatta, recess, jjpffd, icceti, 
tripatta, gala a.n6 aHhgapatiika. On the top of this platform 
is a prodaksiMf about 9 feet wide, 

AdhiffBna This upper platform, situated inside the 
pradakjina, mentioned above, contains upma, pat (a. dripatta, 
three par far, recess, dvipatta, three pattas, gala , and Dlihga- 
pattiki. 

Porches;- Each porch has a base decorated with a band 
containing a row of elephants, a band with full lotuses and a fiat 
cornice. Above the base is a low parapet or vidi containing a 
band with figure sculptures in compartments between pilasters, a 
band with four petal led lotuses and a wide flat band, from bottom 

tojop. .- - —- . 

for a brief not iee of these temples see Annual. Kept, of the Hyd, 
Arch, Dept . for 1931*31. 
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Pillars: There are short pillars on this parapet supporting the 
roof- These pillars contain five bracket figures as in the Pulampet 
temple. The figures on the right side of the east porch have 
disappeared. The pillars above the piece connecting the eastern 
and southern porches contain an elephant below, a yati above it 
and a human figure coming out of the mouth of the yd/f (PI, 
XXXIII-2), and two more >'«Vi brackets. The figures on the front 
side of the southern porch have fallen. There arc two yatt 
brackets on the pillars above the piece connecting the porch with 
the wall of the Antamla. One of the brackets of the part of the 
north porch contains the figure of a woman standing in dvibhariga, 
with her hands held up above the head and another, the figure of 
a woman in the Bhujangatrdsa pose with hands held above the 
head, There is one yati bracket standing on the left side of the 
east porch. Many broken pieces of these bracket figures lie 
scattered on the ground abound. 

Walls of the Afitarsla There is a band containing a row of 
elephants at the base of each wall above the ad histOne* Both 
the northern and southern walls of the Antarala are finely 
decorated. Each of them contains (a) a projecting plain part 
(b) a miniature vimdna on a pilaster below an atch of creepers, 
the vi/uana containing a vertical row of seven Bat bands marking 
so many tolas and a round Slkftara (c) projection with a 
pilaster containing at its base, the figure of Siva with a woman 
dancer on either side, (d) recess with a miniature vimaaa on a 
pilaster (e) projection with a pilaster containing at its base the 
figure of a woman dancer with a woman on either side playing 
the mrdanga (f) recess with a miniature vlntana on a pilaster 
{$) projection with a pilaster and (h) recess with a miniature 
vimatta on a pilaster. 

Walls of the Gorbhagrha The three walls of the Gorbhagrha 
arc also well decorated (PI, XXXIV-i & 2). 

The decoration on the north wall is ia five parts - (a) a 
wide projection with a pilaster in three sections projecting 
from each other. The central part of the outermost 
pilaster is decorated with lotus and pearl hangings. There 
is a niche at the base of the pilaster under a creeper 
arch containing the figure of Siva in the Bhujangatrdsa pose 
reversed. He holds irtSQla and damant in the upper hands, keeps 
the lower right in abhaya and holds a round object in the lower 
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left, (b) recess with a miniature vimana on a pilaster under a 
creeper arch, tbe vimana containing five talas and a round 
iikkara fc) projection with a pilaster in three sections (d) 
recess with a miniature vimana on a pilaster, the vimana con¬ 
taining seven talas and (e) projection with a pilaster id three 
sections containing at the base a woman dancer in the centre 
with one woman dancer emanating from her to each side. 

The decoration on the back wall is in nine sections (a) projec¬ 
tion with a pilaster containing at the base one woman dancer in 
the centre with a woman dancer emanating from her to each side 
(b) recess with a miniature vimana on a pilaster (c) projection 
with a pilaster (d) recess with a miniature vimana on a pilaster 
(e) projection with a pilaster containing a niche under a creeper 
arch and having a defaced sculpture inside (f) recess with a 
miniature vimana on a pilaster (g) projection with a pilaster 
(h) recess with a miniature vimana on a pilaster and (i) projection 
with a pilaster. 

The decoration on the south wall is similar to that on the 
north wail. The niche at the base of the wide pilaster contains 
the figure of ffiva dancing in the catura pose, holding damaru 
and triSSla in the upper hands, aksamdid in the lower right and a 
round object in the lower left. Above is a band depicting one 
wom m dancer in the centre with a woman dancer emanating 
from her to the sides, one woman dancer and a woman playing 
the mrdanga on each side beyond. 

The Interior The innerside of the parapet on tbe edges oT 
ihe Mukhamantapa contains a gala cut into compartments, each 
having a lotus of four petals- There arc five minor shrines, one 
on either side of the entrance of the AntarSla, one on the western 
section of the northern porch, one on the northern section of the 
eastern porch and one on the eastern section of the southern porch, 
on the parapet, as in the great temple at Patampct. The roof 
of the man tape has fallen. (PI. XXXV-l) 

The entrance of the dvara of the Antarala is fine. There are fi ve 
finely sculptured figures at the base of each jamb and the portion 
above contains fretwork frames with three rows of circular holes 
and two rows of men in dance poses. The verticals of the dvara 
contain oue horizontal row of men and another of women in fine 
dance poses, Tbe architrave above contains, in the centre, the 



figure of Siva dancing in the BhujahgotrBm pose in the reverie, 
two deities, Kumara r Brahma and a woman, to right end a 
woman. Vknu, two deities and Ganapati to left. There is a 
projecting canopy above the dvQra* The base piece below is in 
three sections the sections at the ends containing the figure of 
a woman dancers each. 

The Garbkagrha is 14' square end has an entrance finely 
carved. The base piece is in three sections, the central project¬ 
ing section containing a woman dancer accompanied by a woman 
on cither side playing the mriang&+ The base of the jambs has a 
woman in tribfmhga , a edmamyahim, a four handed dvdropdlaka 
and another tiBmarmtihini+ Above are vertical rows containing 
men in dance poses, lions, a pilaster with a woman at its base 
holding a snake above and creeper design* The verticals of the 
dvdra are decorated with the diamond design as is the cross beam. 
The lintel contains the figure of Gajalak|ml. There is a projec¬ 
ting canopy above the entrance with four Lotus buds hanging from 
the edge on the underside. The architrave above the canopy 
contains a row of five vfm&OT, each in three projecting sections, 
with four horizontal rows of flat bands and a round iikhara. In 
between these viiMtnas are four pilasters with miniature Fimd/icjj 
above* In the interior of the Garbhagrha there is a plank shelf on 
each of the three walls and a linga in the SQmasUtra on a ndi in 
the centre. 

Minor Shrines and mmtapa (PL XXXV-2, XXXVI & XXXVII) 

There is a manrapa t now in a ruined condition, opposite the 
cast porch of the main shrine. 

To the south of this mantapa is a small shrine with Antarala 
and Garbhagrha. The rnanmpa in the front is fallen. It has a 
vimarta of four tahis, each containing the serics-Au/d, kuto f $ald w 
kiiia and kuro. There is a Ndgara tikharu with a simhalaiaia 
gable on each face, A gable like Sukanasa projects from the 
Front base of the vimsna and covers the Aniardfo below* There is 
the aeries - kuta t kthra and $ala on each side of the Sukonasa. 

To the north of the mmmpa are two shrines* One of them 
contains an open man tape with the G&rbhagrha beyond and a 
vlmona of four lately each containing the series - hut®* Afl/u, 
kuta and kStin. There is the Sukanasa above the Aniardla* The 
other shrine is similar. 


There is a mantapa opposite the southern porch of the main 
shrine with one minor shrine to its left and two shrines to its 
right- This man rap a has three porches id the east, west and 
north. Of the latter* one shrine consists of the and 

Garbhagrha^ The entrance of the A/itarala is finely carved and 
contains fretwork frames. The vimltna above this shrine is of the 
trltala or three storeyed type and lias a N 8 gar a iikhara with a 
simkalaJata gable oa each face. The sukanfisu before it is fallen. 
The other shrine contains an open manta pa and the Garbhagrha, 
There is no rImdna. The other shrine to left is similar 

There is a group of eight shrines to the west of the main 
shrine. Of these, the first from south to north, contains only the 
Garbhagrha with a carved doorway. Its vimana is fallen. The 
second shrine is ruined. The third is partly buried in the 
ground and contains an open mantapa and Garbhagrha, Its vimdna 
is of four talas and contains the series - kata* kata, sat a, kora and 
kfita. It has a Ndgam iikhara with a simhalatata gable on each 
face. The next shrine is similar. Its vimana* which is of four 
talas, is peculiar. Each tala contains five miniature yimdnas with 
a horizontal band in each tala and a central conical band on each 
face. It has an dmalaka iikhara. The fifth shrine has an open 
rnnntapa and garbhagrha and vtmatw of five talas decorated with ihe 
series * kata * kata, Sd!d t kata and kata. It has a Ndgara tfkhara 
with a simhalaldta gable on each face. The next three shrines 
are similar. 

There is a group of five shrines to the north of the main shrine, 
west to east The first shrine is ruined. The next contains the 
Garbhagrha and Ahtardla w a rtmMm of five talas w a Ndgara Stkhara 
with simhalaldta gables and Sukswdsa. The next shrine is a replica 
of the main shrine with a mukhamanfap of three porches, Garbhagrha 
and AAfarula* The marttapa contains four pillars in the centre. The 
entrance of the Ahtardla has a well carved doorway with jambs 
containing fret work frames. There arc miniature shrines, each 
with a flat hand in each tala and a conical band in the centre* on 
the architrave above- There are six minor shrines on the ndl 
or parapet of the porches. The roof is fiat. The shrine next to 
this contains an open mantapa and the Garbhagrha - The vimdna 
is of five tafas t each containing five vimanas of flat bands and an 
dmataka Sikhara and Sukandsa* The last shrine of this group h in 
ruins- 


There is one more shrine among trees lo the north of this 
fort area but it is in a very ruined condition. 


Reddi Gudi 


This small shrine with three porches is at the other end of 
the village and is partly ruined. It consists of the Garbhagrha 
Ah to rala and Mukhantaniapa with four plain central pillars. 

The outer side of each wall of the Ahiardla is decorated with 
the scries * (a) projecting wall space (b) recess with a miniature 
vimana above a pilaster (c) projection with pilaster (d) recess with 
a miniature vimatia above a pilaster and (e) projection with a 
pilaster. 

The outer side of each of the side walls of the Garbhagfha is 

decorated with the series - (a) projection with pilaster (b) recess 

with a miniature vimSm above a pilaster (c) projection with 
pilaster (d) recess with a miniature vimana above a pilaster 
(e) projection with a broad pilaster, (f) recess with a miniature 
vimdna above a pilaster (g) projection with pilaster f h) recess with 
a miniature vimana above a pilaster and (i) projection wit 
pilaster. The back wall contains a broad central projection with 
a pilaster and three sections with two recesses containing a 
miniature vimana above a pilaster and one projection with a 
pilaster on either side of it. 


The underside of the ceiling above the four central pillars m 
the interior contains a treble lotus in a double square. The 
entrance of the Ahiardb is well carved and contains fret wort 
frames* There is a projecting canopy above it. The architrave 
above contains five miniature virnamrj of horizontal bands and a 
conical band in tbo sc Hire, 



III. The ChiiyasOmcBrara Temple, Paoaga). 

This temple is situated in the Helds about a mile to the cast 
of the village of Panagal, in the Nalgonda district of Andhra 
Pradesh . 31 It is a triple shrine which is of particular importance 
on account of the stepped So gara vimaims of the shrines which 
arc in tact and the play of shadow inside the Carhhagrha of the 
main shrine- 

The shrine is situated inside a compound built of large blocks 
of stone which is now partly ruined. There are three entrances to 
this compound, one in the east, consisting of a mantapa of four 
pillars, another in the south, consisting of a long, narrow mantapa 
and the third in the west, consisting of a two storeyed mantapa. 
There arc six small subsidary shrines in the compound, two in the 
south, three in the west and one in the north, each with walls Oh 
three sides and two pillars in the front. 

The main shrine consists of a mukhamantapa with a roofed 
porch in the south and three shrines to the north, east and west. 
(PI. XXXVIti). 

There is a low adhl^tdna to be seen in the front consisting of 
a flat upana, deep gala adorned with four petalled lotuses and a 
fiat ulingapattika. Above this is a vidi, the outers id e of which 
is decorated with a row of elephants, a row of human figures and 
a fiat band. 

The adhistana of the shrines is not visible. The walls are 
buill of large blocks of stone. There is no kapota above the 
walls. 

The vimiina of each shrine consists of twelve steps, a narrow 
gala and a Ndgara si k liar a with a siritkalalata on each face. 

There is a row of miniature Wmanor on the edges of the roof 
of the front part of the mukhamantapa and the porch. There is a 
iukandsa projecting from the front base of each vlmana with a big 
simhaialdta gable in its front. 

The entrance of the porch is made of four short pillars and 
a flight of four steps guarded by elephant trunks. 

The Mukhamantapa contains sixteen pillars and the floor in the 
centre is S” high. There are four carved granite pillars in the 
four corners of this square. There is a fine Nandi in jt. The 


33, For a brief notice of this temple see Ibtd 1927<23, pp- 2-6, 




underside of the ceiling is divided into nine compartments, the 
central one containing a lotus. 

The three shrines are similar in construction. There ii no 
Ahlar*la entrance as such but only two pillars in its place. The 
jambs of the doorway of the Carbhagrha contain the figures of 
dv&rapBlas, The wall on either side contains a kutagaft on two 
slender pilasters. The lintel of the cross beam bas the figure of 
Gajalakfjmi. The architrave above is decorated with a row of 
miniature shrines. The shrines in the north and south contain 
only the vldls. In the Carbhagrha of the western shrine there is a 
deep pit filled with water. Inside js a vcdl and on it the liiiga of 
Sbmc^vara- There is a square beam of shadow above the linga 
on the wall, observable throughout the day time. 
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The temples of PiUal&mam. 

Pilhlamiirri is a small village situated about three miles to 
the north-east of Suryapfita, the headquarters of a taluk of that 
name in the Nalgoitda district of Telingfma, in Andhra Pradesh. 
This village contains three temples which are good examples of 
KSkatiya architecture. ’* 

The history of the village can be traced from a few inscrip 
tions found in its temples and some more found at Nugulapadu. 
nearby. The village was originally situated inside a fortress," 
which has now disappeared. It was the headquarters of the 
ReccrU family, whose members played a prominent part in the 
history of the KSkatiya period as generals under Prola 1, Rudra- 
devt and Ganapatideva, well known rulers of the imperial K&ka- 
ilya dynasty of Andhradesa. The earliest known member of this 
family was Mucea, who was a general of the KBkatiya King, 
PfOla L (1030—1075 A.D.). This general accompanied bis master 
along with the Western C&lukyao armies which pursued the Coja 
army after its defeat in the battle of Koppam, besiezed the city 
of KJiitcl and entered it, tearing open its gate as if it was a mere 
curtain." In his family was born Kata, son of Mucca, Tbit 
Kara had a son; named Kama, who married Kac&mbi and begot 
two sons, named IMa and Nama. ,; Both these brothers were 
famous for their piety and valour and were subordinates of the 
Kakatiya kings, Rudradcva and Ganapalideva. Of these. Beta 
married Erramft or Ecrakasani, the great-granddaughter of 
a certain Bhimaya nfiyaka, the Lord of Sartnamguru and the 
daughter of Komarcnayaka and Erapa, His son was MalJa. ,i 
Nami Keddi married Aitam&,” These chiefs of the Recerla 
family had many titles like Stikala-Gunitgan-alatuk&ra, Patmffi* 
diira t Atnanikamti-pura mr-adhljvara t ViraloksntUttiji&vara t Murbaia- 
bhltna, Ratjaranga-rama, Vitarcaja-kartfa, PaUhit-anjaniya, Sauca- 
gdiigiya, SvBmidrOhara - gaqda, Babanadimcfa t Satya^ainukara, 
M anumok ul-ndUya. 

There are six inscriptions in the temples of Pillalamarti 
which give the following informations:— 

34. For s short notice of these temples see Ibid 1926-27, pp. j-4, 

35. Cn,Do. 17 

36, Ibid no. 41 

37, Ibid nos. 41 and 41 

39, Ibid no. 41 

39, Ibid an. 41 
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I. N'ltni Reddi, a servant or king Rudrrdeva, built a trlkdta 
(triple shrine) and installed in it gods Nbnittvars, tUmes'vara and 
Knie^vara, named after himself and his parents, in S. 1117, on a 
Sunday, the 13lh day of the bright half of the month of VaiiSakha 
in the cyclic year, Rsksasa. He gifted for the daily worship etc,, 
of these deities 7 martus of wet land under the Sabbi-samudramu 
and 7 martus of dry land in the village of Gumtipalli, He 
made a further gift of 8 martus of wet land under the VUmnlttha- 
samadrantu in the village of NitgulapSdu to god NJImejvara, 2 
martus of land in the same village to god Vjgvanailha and 
3 martus ofland in the village of Kiidukudiy^ to the triple shrine 
of Kameivara.". 

2. Narai Reddi built a hue temple and installed in it god 
Nam£ivnra, named after himself, in S. 1124 on a Saturday, the 
14th day of the bright half of the month of Caitrn, in the cyclic 
year, Dundubhi and gifted to the god two tanks, named the 
Gudhcheruvu and Katyitkicheruvu, He gifted further, 2 martus 
of land to god Ait£sfvara and two martus to god Vj^vaDltha. 
Narnia's wife, Aitama, Installed a linga of S'iva, named after herself, 
and gave a vrtitl to that god : Vi avail Stha, a son and PrOla, the 
sister's son of Nami Reddi, also installed ling as of Siva and gifted 
Vf/tfij, Aitama further gifted 3 martus of land to god Ait C£ vara 
and two martus to god Vi$vanatlia. ,t . 

3. Erakas'mi, wife of Belt Reddi, built a beautiful temple in 
Pillaictmarri and installed in it god Erak^ivara, named after 
herself in S. 1130, on a Monday, the 3rd day of the bright half of 
the month of Jy€$ta, in the cyclic year, Vibhava and gifted to the 
god 4 martu of wet land behind the Erakasamudramu, also named 
after her, 46 martus in Kroprolu and Upparlapfuju and 12 martus 
near the Laksmanasamudramu, excavated by her at Pilhlamam, 
On the same day, Erakasani installed goddess TripurndovI and 
gifted to her 1Z martus cfwet land in Pillalamatri and 2 martus 
of dry land in Erakapuram. She also gifted [0 maria.* of l and to 
gods Koinarfiiivara, named after her father and Ei&kOtivara on the 
bund of the Erakasamudram, named after her mother, both 
installed by her. Mention is made of gods MEEcidcva, BEtiSvara 
and ErakciviiM installed by Tmturi Somaya, to whom also gifts 
were made.* 4 


40. Ibid no, 38 

41. Ibid no. 41 
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4* ErapStu Lt-rhkamgnru, ill? governor of Pillalamarrl and a 
subordinate of Kflpayanayanimguru, re-installed in S. 1279 on 
the 13th day of the bright half of the month of jyestha, in the 
cyclic year, HfmalambT, god Erake^'vara whose linga was destroyed 
by Sultan Alauddin, for the merit of his father, Anumakonda 
MacraayanimgBru, his mother, RudrasiinT and his master, Kapa- 
yamlyaniriigitru, and gifted I od<!a of land behind the Dcvara* 
kuhta in PaHalamarri to that god, KapayanRyaniihgsru is given 
titles like AndhradeS-adhJSvara, A numanagan si -purav&r-Hvarti, 
Codarafya-sthnpanScSrya and Kaiici-rakshapdlaka , 1 ’ 

5, Nimi Reddi gifted 19 houses inside the fort of Pillamarri 
to the Sthanapati and IS musicians, dancers etc., of the NSmc£- 
vara temple.-* 

6. A gift of 5 martus of land was made for the maintenance 
of a choultry on the bund of the Erakasamudrarou wherein 15 
people were fed daily, divided as 1 marru for the cook and 4 
warms for maintaining the students and a further 1 mrtu for the 
supply of water for the cafivanditi. 

The identification of the temples mentioned in the inscrip¬ 
tions, summarised above, with those actually found in the village 
is a little difficult. The inscriptions mention a triple shrine con¬ 
taining NSmolwara, Kgm&iwsra and Klc£jvara, a temple of 
Num££vara, both built by NSmi Reddi and a temple of Erakiif- 
vara built by ErakasSui, and other shrines like those of Vis'van a- 
tbcivara, Aiteavara and Erakegvara on a tank bund. Betcsvara and 
Erakes'vara, Korn arcs vara and the shrine of TripurHdtvl. Of 
these, the temple situated outside the village, is now known as the 
S Bines'vara temple, one single shrine is known as the NSmcfvara 
temple and the triple shrine as the Mukkanti£vara temple. The 
Hyderabad Archaeological Department mentions the S6m£svara, 
Ranted vara and MundakatcSvara temples.* 1 There is thus an 
obvious confusion. The NSmtSvara temple of today, which is a 
single shrine inside the village, must be identified with the 
NamCsvara temple built by Nami Red£i in S, 1124, The name 
Rfime$vara given to it hy the Hyderabad Archaeological Depart- 

42. Ibid no. 42 

43. Ibid no. 40 

44. Ibid no. 37 

45. ibid no. 39 

4*5. AnnL Rep !. Hyd* Arch . Dept I. 192&-27, p. 2 
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stem is wrong. The triple shrine adjacent to it, now wrongly 
known as Mukk antis'vara is really the trjkuta built by Nami 
Redd! for housing Niimes'vara, K Bin ef vara and Kuct^vara in 
S. 1117. The temple outside the village, now wrongly named 
the Sdm&svara must be identified with the Erakes'vara temple 
built by ErakasSni in S. 1130. There are clear traces of 
vandalism in this temple, particularly on the four central 
pillars of the Makhantaatapa. The other shrines mentioned in the 
inscriptions cannot be traced. 

THE ERASES VAR A TEMPLE 

This is a fine temple built on a double platform with three 
porches and a vimdna. It is a complete temple like the great 
temple at Palampet and commands a panoramic view of the 
entire neighbourhood (PI* XXX1X-I}* 

The shrine is star shaped and contains a Mukhamantapa with 
porches on the east, north and south and the Gatbhagrha and 
AMamla in the west (PJ. XXXIX-2). 

The Upapitho: 

The upapifha or the lowest member on the elevation, is 4’ 6” 
high. It consists of upana, broad pat to, narrow recess, patta with 
semi-circular elevations, another recess, two broad patios, gata, 
two narrow pottos, tripatta, gala, patta, recess and alingapattika 
with a semi-circular hanging at each end. There arc three 
entrances on this platform in the cast, north and south, each with 
a flight of seven steps guarded by an elephant’s trunk on each 
side. This upapitha is 103* 3” east to west and 100’ north to 
south. At its top is a pradakslna, about S’ wide. 

The Adhistana 

This upper platform is within the pradaksina mentioned 
above. It consists of upana, patta, narrow recess, patta, patia 
with a row of semi-circular elevations, wide gala, tripatta, wide 
gala, wide pasta and alihgapattika with semi-circular elevations. 
It is 4’ high and has three entrances in the east, north and south. 
The parches 

There are two pials, one on either side of the flight of steps. 
Beyond is a Vidl or parapet whose outer side is decorated with a 
band having a row of lotus buds, the gala cut into compartments 
each having a four perilled lotus and the top band containing a 
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TOW of semi-circular hangings. The sections of the conne¬ 

cting the porches and the AntarSta are similarly decorated. 

The walls 

There is a short wall on cither side of the AntaroJa projec¬ 
ting on the edges of the adhispna, The outer side of each of 
these wall is decorated with the series-(a) projecting pilaster 
(b) recess with a miniature vimana on a pilaster (c) projection 
with a pilaster in three sections (d> recess with a miniature 
vintona on a pilaster (e) projection with a pilaster (0 recess 
with a miniature vl matin on a pilaster and (i) projection with a 
pilaster The piece connecting this wall with the wall of the 
Antarala contains four projections with a pilaster each and three 
recesses between them, each with a miniature simana above a 
pilaster (Pi, XL-1). 

The outers id e of each of the two walls of the Antarala 
contains the sertes-(a) recess with kSte-kasta on two slender 
pilasters (b) projection with a pilaster in four sections and (c) re¬ 
cess with kQia*k&fta on two slender pilasters. 

The outerside of each or the (wo side walls and the back 
wall of the Garbhagrha h decorated with five projecting oilasters, 
the central one being wider, and four recesses in between them 
each containing a kuta-kasta on two slender pilasters. (Pi. XL-2). 

Vlmdrta 

The vitnana of this shrine is partly fallen. It appears to 
have been a cat us tab or four storeyed i/lmUna. Each tala is 
decorated with a distended pavilion-like vimdna in the cenirc 
in three sections with two vlmOnas on cither side beyond. All 
these vlmSrtas contain horizontal bands with a conical band in 
the centre of each tala . Probably it had a Nagara Sikhara. 
There is a Sukanasa projecting from the base of the vimatta in the 
front and covering the Antartila below. On each side of this 
fukanasa there is a broad arch containing a vitmma of flat hori¬ 
zontal bands and a round Sikhara in three sections. There are 
nandis on the top of the Sukantea in the front. The face of the 
Sukanasa has a wide gable on slender pilasters. 

The Interior 

The Mukhamantapa is reached through a stone entrance built 
at the end or the flight of steps in the AdhistQtta. The inner 
side of the walls of the vedi or parapet running on three sides 
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is decorated with four petalled Lotuses in compartments between 
pilasters. There are four carved pillars in the centre of the 
mantapa with full lotuses curved on the sides and underside of 
each beam. The underside of the ceiling above the pillars is cut 
into nine compartments, each with a Lotus. 

The entrance of the Antorsla is well carved. The base of 
each jamb contains the figures of two women, a thdrapulaka and a 
cdmaravsltini. The portion above the jambs contains fret work 
frames and two pilasters with lotus creeper design. The verti¬ 
cals and cross beam of the dvdra are decorated with diamond 
cuttings and the lintel contains the figure of Gujalak>mi. The 
base piece contains a central projection with a niche on cither side 
having the figure of a woman standing with her hands in aiijati. 
The architrave above contains a miniature shrine, a creeper, 
woman in dance pose, a broad shrine, a woman dancer, a creeper 
and a miniature shrine. 

The entrance of the Carbhugrha is also finely carved. The 
pilasters of the jambs contain vertical rows of women in fine 
dance poses. The verticals of the dvdra contain rows of Jiaga on 
vidl and diamond design alternating. At the top of the walls 
inside are to be found a band of lotuses, a band of semicircular 
elevations and a band of lotuses. There is a plank shelf in the 
middle of each wall. The underside of the ceiling contains a 
lotus in safkona. In the centre of the Garbhagrha is a well carved 
ndi with a black granite linga in its centre. 

THE NAMES'VARA TEMPLE 

This temple, including the triple shrine and the small shrine 
of Brahma, is situated within a compound inside the village. 

This temple is more beautiful and more richly sculptured 
than the ErakeSvara, It consists of an open Mukhamantapa with 
a covered porch in the cast and the Antarala and Garbhagfha to 
the west (PI- L*l. 1). 

The AdJiistdna 

The adhixtam of this temple is comparatively low and 
consists of uparn, recess, pat (a with a row of semi-circular 
elevations, recess, pat(<t, recess, another patta with semi-circular 
elevations, recess, dvipatia, recess and aliiigiipattika. 


96 


y;dJ. 

There is a low vsdl or parapet on the adhtftUna connecting 
the portico and the Aiitarah, enclosing the sides and front of 
the numiapa. This vidi is decorated with a gala containing com¬ 
partments between pilasters having four petalled lotuses. There 
arc four pillars on the portico part and eight on the mantapa 
part of this vidi supporting the roof. 

Portico 

This portico contains four plain pillars and an entrance 
finely carved. There arc the figures of cdirtaravdhinis and women 
in dance poses on the base pieces of the jambs and fretwork 
frames above them. The verticals and cross beam of the dvdra 
arc decorated with diamond cuttings. The lintel contains the 
figure of GajalaksmI. There is a projecting canopy above the 
entrance. The two sides of the portico before the entrance 
have slanting back pieces. 

Mtikhartuuilopa 

This mantapa is 29" 8” square and contains four finely 
carved pillars in the centre at the corners of a square elevation 
which contains a circular elevation inside it. All the four 
pillars are alike. Each of them contains - (a) a double siriibila* 
jgta at the base containing the figures of two women in fine 
poses (b) a male and a female deity with attendants on either 
side (c) three plain flat bands (d) two big simhalalatas 
{c) three pattas well ornamented (f) a row of women dancing 
holding branches in their hands (g) three ornamented pattas 
(b) patta with bead garlands (i) two plain flat bands (j) a row of 
women in dance poses (k) two plain pattas joined by a trian¬ 
gular elevation in the centre (I) a row of men kneeling and 
holding a three-stringed bead ornament (m) three plain circular 
bands joined by a central sithhalaliita (n} three plain circular 
bands (o) a circular band with a row of swans (p) a circular 
band with the chain ornament (q) a plain circular band (r) a deep 
recess (a) circular band witb swans in circles (t) three circular 
bands with bead garlands <u) a row of small simfioto/dfas 
(vj a band with lotus buds (w> an ornamented band square 
pkalaka with swans and bead garland design and a big simhalaldta 
on each face and (y) roll capital witb two women in fine poses on 
the underside and a protruding lion at the base. I he inner and 
ouienide of the beams above the pillars are decorated with 
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rows of miniature vimQnas with flat horizontal patios in each 
tala and a round ilkhara above and Ntigara vimdnas alternately. 
The underside of each beam contains three lotuses. The under¬ 
side of the ceiling above the pillars contains three squares, one 
within the*other, with many compartments in interspaces- The 
eight triangular compartments contain lions riding elephants 
under a big shhhamukha r At the angles of the innermost square 
are fine deity figures. Inside this square are ten concentric circles 
adorned with lotus buds, in the centre is a big bud containing 
the figure of Siva dancing in the Bfmjahgatrdsa pose. 

The Ant at ala 

This is 9' 8 pf x 7 1 9*\ The entrance is profusely carved. The 
base piece contains two big vinianos in the centre and two on 
either side. The base of each jamb contains the figure of a 
dvarapalaka with an attendant on either aide. There are fret 
work frames above. The lintel contains the figure of Gajalak-prni. 
There is a projecting canopy above the entrance. The architrave 
above contains a row of three miniature vim&nas of flat horizontal 
bands and a round itkhara* 

The Gatbhagrha 

This part is 9" U ,f square and contains a granite linga set up 
on a vh df t finely carved, I he underside of the ceiling contains a 
fathOn* with a lotus in the centre. 

The roof 

The edges of the roof of the Mukhamantapa and the portico 
contain a row of miniature shrines with fiat horizontal bands 
marking each tala. 

The VtmUna 

The greater part of the vimana is fallen. It seems to have 
been a paticatala or five storeyed structure. Each tala contains 
the series distended vlmona, vtmana and vimOna, 

There is a J akandsa covering the AntarOla below with a nandi at 
its top. 

THE TRIPLE SHRINE 

This shrine is adjacent to the Nimc^van shrine described 
above. It contains a square Mukhanuinlapa with a covered 
portico to the east and three shrines in the south, west and north 
(PL L-2*2), 

n 
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The adhlsidna of this temple is buried in the ground. 

The portico contains four plain pillars, plain roof and a Bight 
of four steps guarded by an elephant trunk on either side. Its 
doorway is plain. 

There is a low plain parapet running on the edges of the 
mantapa. The mantopu is 24*6” square and contains sixteen 
pillars. There are four carved pillars in the centre with a circular 
and square elevation between them. The ceiling above these 
pillars contains a lotus in a jaikona and four sitithalalaias in the 
four corners on the underside. 

The three shrines are alike and are comparatively plain. The 
outerside of their walls has no decorations. The AritarSla is 
8'8”x7’ and the Garbhagrha 8'8" square- The base of the jambs 
of the A/iiarufo contains figure sculpture. The lintel has the 
figure of Gajalaksmi. The architrave above contains a row of 
five vimflBOJ with flat horizontal bauds in each of the lalas and a 
central conical baud, 

the shrine of brahma 

This is a small shrine with plain stone walls on three sides 
and two pillars in the open from. It has a narrow Ahiarala with 
a plain entrance. The Garbhagrha beyond contains a slab with 
the image of Brahma. This deity has three heads and four hands, 
the two upper hands upraised, the lower right in the dhySno pose 
and the lower left holding kanuutdalu. There is a female deity, 
probably Sarasvall, by his side. Both are scaled on a swan. 





architectural features 

The KSkaliya temples described so far are of great value for 
the study of the architecture of medieval Deccan. They possess 
several peculiar and interesting features which are not to be 
found in the temples in other parts of AndhradcSa, These temples 
constitute a distinct group and illustrate the evolution of an 
important style of architecture. 

The main features of the Kakatiya style of architecture 
derived from the foregoing study of representative temples are as 
follows: — 

The types —The plan of these temples shows an interesting 
variety. There are two general types of temples, the single shrine 
and the triple shrine. 

The triple shrines are found at Panagal, Pillalamarri, 
Pulampeta and Hanumakoijda and seem to have been very popular 
during the Kakatlya period. These shrines are generally known 
as Trikutas, The general pattern of these shrines consists of a 
central mantapa with a porch in one direction and a shrine in each 
of the other three directions, all facing the mantapa* The famous 
Rudrcs'vara, VdsudeveSvarn and Surya temple of Hanumakonda 
is the best and finest example of a triple shrine. One such 
shrine at Pillalamarri and the shrine at the western end of the 
tank bund at Palampeta are similar in plan. The triple 
shrine at Panagal and shrine no. lit to the west of the main 
temple at Pillmpcta are similar in plan. In all these examples 
each shrine contains the Garbhagrha and the Ahtarala. The triple 
shrine at Panagal and shrine no. Ill to the west of the main 
temple at PfdampeU contain only the Garbhagrha and do not 
have the Antardb before it. 

Among the single shrines there is an appreciable variety. 
The great temple at PBlampeta is the best and the most comp- 
lete and folly developed example of this type. It has the 
Garhhagrha, Ahtarala and Mantapa with three porches on the 
three sides. The main shrine at Ghanapftr, five other shrines and 
the Reddigudi at the same place and the ruined temple at the eas¬ 
tern end of the tank bund at PRlampnta are of the same type. The 
Erakc£vara temple of Pillalamarri is similar. The next variety 
contains the Garhhagrha, Ahtarala and Mantapa with a single porch. 
The Names vara shrine at Pillalamarri, one of the minor shrines 
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at Ghanapur and minor shrine IV at Fiilampcta are good 
examples of this type. The third variety contains only the 
Garbhagrha and Antarala. Three shrines at Ghanapur, two small 
shrines at the western end of the tank bund and minor shrine V at 
Pii| am pet a are examples of this variety. In the next variety, the 
Garbhagtha is found behind an open mantapa as in the case of 
three examples at Ghanapur. There is only the Garbhagrha in 
the last variety as in the case of one shrine at Ghanapor. 

The base —There are two varieties in the bases of these 
temples. Some temples contain a double base consisting of the 
Upapitfid with a broad pradakfina at its top and the Adhiftana 
built above it inside the pradaksiga. The triple shrine at Hanu- 
makonda, the Erake£vara temple at Pi 1 Warn am, the main shrine 
at Ghanapur and the great temple at PVlampeta are good 
examples of this variety. All the other temples have only a 
single base, the Adhlstana. 

Walls —The architects of the Knk&tiya period used sev.ral 
new devices for decorating the outer side of the walls oTthe 
temples. They did not convert them into picture galleries as is 
the case with the Hoyiala temples. Nor were large spaces left 
with a pilaster here and a niche there as is the case with the 
Pal lava and Cola temples. These architects spread the decorative 
members uniformly on the wall space and thus secured balance 
and elegance. The walls of the Kakatiya temples do not have 
pronounced angles and returns, projections and curves so as to 
form a stellar plan. The part with the Garbhagrha and Antttrdh 
inside is sscniially rectangular. A few projections have been 
added on to the plain surface so as to create an alternation of 
projections and recesses. The central projection is invariably 
broader and where there are two of them, one contains a minia¬ 
ture shrine as is the case with the triple shrine at HaDumakonda 
and three sucb shrines in a vertical row as in the case of the 
great temple at PitlampSta. In some cases, the projections 
contain, at the base of the pilaster in it, either a k&ua or a said 
or a miniature shrine of the Ndgara Order as in the case of a 
minor shrine in the compound of the great temple at Pill a nip;* a. 
The recesses contain mostly a miniature vimana of horizontal 
bands on a pilaster as In the case of the triple shrine at Hxnurna* 
konda and the great temple at PA|ampeta, ihe same type of vitttena 
under a creeper as in the case of the main temple at Ghanapur 
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and KQta^asla as in the ease of the ErakESvara temple at 
Pillalamarri. The projections on the walls of the great temple 
at Piilampeta contain a Suia on two slender pilasters with one 
slender pilaster on cither side. There is only one temple whose 
walls are plain i.f. the shrine at the eastern end of the tank bund 
at Pfslampeia, 

77ic roof —Another peculiar feature of the Kakatiya temples 
is a row of miniature vitndttas of brick found on the edges of the 
roof. These are found in the Erake£vara and NSmESvara shrines 
of Pillalamarri and the triple shrine at Panagal. These rows of 
viinimas are similar to the series of Kma, Patijara and isld found 
in simitar places in Pallava temples and the chundm of the 
Vijayanagara times. 

Pillars-^ The pillars in the Kfikaiiya temples are of two broad 
varieties, plain and decorated. The pillars inside the ntaniapa of 
the great temple at Palampcia and the triple shrine at Hanuma- 
konda are of black granite and lathe turned. They are highly 
polished and decorated with various geometrical and bead designs. 
The pillars in the manrapa of the temple of jPalampata contain 
fine figure sculptures, both secular and religious and scenes from 
the epics. The pillars in the other temples and shrines are of 
sand stone and mostly plain though ia a few cases there is figure 
sculpture of a high order. In two cases, the great temple at 
P&lampeta and the main temple at Ghanapur, there are short 
pillars located above the ve'df on the adhlst&w and supporting the 
roof above, which are remarkable, They contain diagonal 
brackets with the figures of lion and elephant and beautiful women 
in attractive dance poses. These brackets with female figures 
correspond to the madanika brackets of Hoysala temples but for 
their plasticity and dynamism they are reminiscent of similar 
figures from Sunchl and Amarfivati. 

Vim&nas 

The vimanas of these temples are peculiar. They are not of 
the curvilinear variety of the Early OnLukyan temples of northern 
Kar n't taka and Andhracf s*i. Nor do they have horizontal rows 
of diminishing size containing the series-tu/a, Sala and panjara 
as is the case with the Pallava and Eastern G'Lukyan temples. 
They contain rows of either distended kutas and solus or minia¬ 
ture Yimsnas, narrow and wide, the former occurring jn the place 


102 


of the kutas and the latter in the place of the SMBs. The different 
talas me not clearly marked and the entire structure looks like 
a pyramid with decorations on the surface. The principles of 
verticalism and horizontalism have been harmoniously balanced 
in these vimanas. Another distinguishing feature is the presence 
ofthe.ru/rt3flir.ftj. This member is generally added at the front 
base of the curvilinear vimanas of the Early 01}ukyan temples in 
Andhra and northern Karnataka and also before the Ntigara and 
Vtsara vimanas of diminishing tiers found in northern Karnataka, 
The addition of the Sukanssa to the vimanas of the Kakatiya 
temples is peculiar. 

Miniature vimSnas 

Minature vimanas are a popular architectural device used 
widely in the Kakatiya temples. They are found in recesses on 
the outer side of walls, on the outer side of the low vedls raised 
above the adhis(Unas, on the architrave above the upper beam and 
canopies of the entrances of the Antardlas and Garbhagrhas and in 
a few cases on the entablature above the beams of Mukhaman- 
tapas. These miniature vimSnas contain from five to nine talas of 
horizontal bands of diminishing size and have some times a 
conical band, either plain or decorated in the centre of the front 
face. They sometimes contain an SyaiBsra part above the gala. 
They are crowned by iikharas which are either four faced and 
belong to the tftigara Order, or are round or antalaka shaped and 
belong to r/ie Vesara order. They are single vimanas in most 
cases hut in others they are in three sections one emerging out of 
the other. It is evident that these are not mere decorative devices 
but arc actual miniatures of existing vtman&s because the latter 
are found above several miniature shrines in the K&katiya 
temples. 

Miniature shrines 

These are found extensively in Kakatly i temples. In each 
case the shrine is complete. It has a canopy and a low parapet 
with an opening in the centre in the front. There is a Garhha- 
grha beyond with a lotus on the underside of its ceiling. There 
is a kapbta above the walls and a vimtina of horizontal bands 
with a Nsgara or Visara Sikhara above. In a few cases, there is no 
Sikhara and the vi mQna ends with the phalaka. Such shrines are 
found on the side walls of the Aniarohs, on the architrave above 
the entrance of Garbfmgrhas and as in the case of the triple shrine 


at Hanumakonda and the great temple at PSlampeta on the outer 
side of the walls of the Garbhagrha, 

Carved entrances 

Another interesting feature relates to the dvuni of the Ah ta¬ 
rsia. This dvdra is fixed in a large and wide frame consisting of 
the wall portion, pillars, pilasters and jambs. All these are 
fully sculptured. There are fret work frames with holes set 
vertically above the base of the jambs in order to let in enough 
light. In the temples of other styles the dvj&ras are located in the 
centre of walls which are plain or decorated. Another feature rela¬ 
ting to these dvsras is the projecting canopy above the crossbeam. 
These canopies contain as many curves as there arc in the padl 
below. The architraves above the dvQras are equally remarkable. 
In the bigger temples, like the triple shrine at Hanumako^da 
and the great temple at PfilampCta and the main temple 
at Ghanapur, this portion found above the Antarala is like 
o frame with two makcim? at the extremities with the upper 
edge cut lots a number of creeper arches, with a dominating deity 
figure in the centre flanked by figures of minor deities or humans. 
The portion above the cross beam of the dvara of the Garbhagrha 
contains a row of miniature shrines or vimunas. 

Minor Shrines 

Another peculiar feature of these Kakaliya temples is the 
setting up of miniature shrines for minor deities on the vtdl located 
on the edges of the numfapa and above the adhhtana. Such 
shrines are found in the great temple at Pakmpeta and the main 
temple at Ghanapur. 

Subsidiary shrines 

The major temples like those at Gbanaptir and PSlampeta are 
surrounded by a cluster of minor shrines. There are several of 
these both inside and outside the compound of the great temple 
at PSlampeta while at Ghanapur eighteen of such shrines are 
located on the four sides of the main shrine. 

Other features 

There arc some other features characteristic of the architec¬ 
tural style of the K.&katfya temples. Plank shelves in the walls of 
the Garbhagrha and finely carved canopies above the i edl contain* 
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ing the Jinga are features not found in I he temples of other styles. 
Similar is the case with the moon stone found before the entrances 
of Attiarafas and Garbiiagrhas. The vfefJ on the edges of the 
mantapa with its outer side decorated wit h figure sculpture and 
miniature vimattos adds grandeur to the interior. 

Thus the K'dratiya temples possess numerous new features 
and constitute a group by themselves. 
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ILLUSTRATIONS 
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PI. I 


f 



l. Triple shrine, HanumakoiySa—front view. 
Courtesy, Arch. Sur. fnd ] 



2. Triple shrine, Hanumakonda — side view. 
Courtesy t Arch, Sur, Ittd .] 
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pj. n 



I. Triple shrine, Hanumafcoada—-Perch, 



2. Triple shrine, HamimakoGda—Surya shrine. 
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pi. m 



1. Triple shrine, H an u makonda— miniature shrine in wail. 



2. Triple shrine, Hanumako pda—miniature Vimftnas on pilasters 
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PI. IV 



1. Miniature shrine, VisudCvu^vara—Hanumakonda. 



2. Vi-,nu on pillar, Vftsudeve^vara—Hatmiiiakonda. 
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PL V 



1. Triple shrine, Harm makonda-architrave above antarala, 
VasudevSs'vara. 



1. Triple shrine, Hanumakonda—RudreSvara shrine. 
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PL VI 



I. Triple shrine, [Ltnuniako^a—Wall of Rudres'vara shrine. 



2, Triple shrine, Hanutnakonda—Filler in mantapa. 
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PL V[I 



1. Triple shrine, Hanumakonda—Nandi. 
Courtesy, Arch- Sur. hid.] 



2. Pillared mantapa before Triple shrine—Hanumakonda. 
Courtesy, Arch, Sur. Ind.) 
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PI. VIII 



1. Stone wall with steps—Ware nfial fort. 



2. Vlrabhado temple—Warangal fort. 
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PL IX 



1. Old excavated site—Warangal fori- 



2 


2 . Torana—Warangal fort, 



























P. IX 


IQ 



1. Two tCranas—Warangal fori. 
Courtesy, Arch, Sur. hit}.] 



2. Slab with miniature shrines— Wars nga l 
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PI. X(a) 



1. Pillar capital—Warangal fort. 
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* * 
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PL XI 



1, Comer piece—Warangat fort. 


1 



2. Sculptured slab—Warangal fort. 
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PI. XII 



I. Sculptured slab—Waran gal fort. 



2. Elephant frieze—Waran gal fort- 
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p. xm 



Sc is p lured slab—Warangal fort 



2. Svayambhu temple—Warangal fort 
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PL XtV 



l> Ekasila, distant view—Warangal fori. 



2. Kkaiiia, closer view—Warangal fort. 
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PL XV 



1. Devi shrine—Warangal fort. 



2. Jangu men vara temple—War an gal fort. 
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PL XVI 



1. Great temple, PSlampcta—Side view. 
Courtesy, Arch. Sur. Ind.] 
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2. Great temple, Palampeta—Front view. 


















i K 


PI. XVli 



], Great temple, Pa I am pet a,-porch. 



2. Great temple, PSlampeta—walls. 
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PI. XVIII 



1* Great temple. PiilampSti 
—Bracket figure^. 



Bracket figure. 
Courtesy, Arch. Sur. Ind.] 
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PI. XIX 



2, Great temple, PSlampeta— 
Bracket figure. 

Courtesy, Arch. Sur. Ind.] 


1. Great temple, PfllampSta— 
Bracket figure. 


Courtesy, Arch. Sur . ind.] 
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PI. XX 



1. Great temple. Pa I amp eta—Bracket figure. 
Court et}\ Arch, Stir, tnd.] 
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PL XXI 



I, Great temple, Pftlampeta— 
Sculpture in porch. 


2. Great temple, PalampSta— 
Sculpture in porch. 
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PL XXII 




2, GrCiit temple, Falampeta— 
Sculpture in porch- 


I* Great temple* PabmpLUa—Sculpture 
in pcuelu 








PI. XX11I 



X. Great Temple, FalampetS— 
Sculpture in Porch, 



2, Great temple, Palanipeta 
Sculpture in porch. 









P!. XXIV 


25 
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PI. XXVI 



t. Great temple. Palampeta—Pillar sculptures 



2, Great temple, Falampeta—Pillar sculptures. 
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PI. XXVII 



1. Great temple, Pilamp££a—Pillar sculptures 



2. Great temple, PwlampS fa—Pillar sculptures. 
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PI. XXV11I 




2, Great temple, Palampeta—Pillar sculptures* 
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PL XXIX 



1. Great temple, Palampeta—Pillsr sculptures. 



2. Great temple, Palampeta—Pillar sculptures. 







PIi XXX 


31 



1. Great temple, Piilampeta—underside of maptapa ceiling. 



2. Great temple, Palampiita—underside of ceiling. 














Great temple, PfilanipCta—Sculptures on band. 
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VI XXXll 
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Great temple, Palampetu—Sculplurcs on hand. 









34 


PL XXXIII 



I. Main temple, Ghanapiir—front view. 



2 , Main temple, Ghanupnr—Antaraja entrance. 
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PI. XXXIV 



1. Main temple, Ghanapur—Wall. 





2, Main temple, Ghanapur—Wall 
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PL XXXV 



1. Main Temple, Ghanapur—Pillar bracket. 



2. Group of temples—Ghana pur. 
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PL XXXVI 



1. Croup of temple*—Ghanapur 



2. Shrine with three porches—Ghana ptir. 
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XXXVli 



7 , Shrine—G ha napur. 
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PI. XXXVtU 



1. Triple shrine, Panagal—front view- 



2, Triple shrine, Panagal—Back view 
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PI. XXXIX 



1. Erakc/vata temple, Pillalamarri—front view. 



2 . ErakSvara temple, Pi llalamarri—view of porch. 
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PI. XL 



1. Nameivara tcmpk. Pilkilamarri 



2 . Triple shrine, PillalamarrL 
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PL XU 



I. ErakCSvara temple, Pillalamam—full view. 



> 


2. ErakiiiSvara temple, Pillalamarri— side view. 
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